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Abstract: iiAs ischolars iand iresearchers, iwe encounter popular, ijournalistic ior, ioccasionally, ieven 

ischolarly iwritings iwhich iconflate ithe iterm iIndian icinema iwith iHindi iCinema, imore ispecifically iwith ithe 

iHindi icinema iof iBombay, inow ilabeled ias iBollywood icinema. iThe ifact ithat iIndian icinema iis iconstituted 

iby ifilms iproduced iin i14 idifferent ilanguages iis isometimes iconveniently ioverlooked. iHindi ifilm ifocused 

iresearch iand ischolarshiphas ilargely iovershadowed iTamil, iTelugu, iMalayalam, iAhomiya, iBangla, 

iBhojpuri, iOdiya, iMarathi, iPunjabi, iGujarati, iKonkani, iKhasi, iand iothers. iThese ivernacular ifilms iare ioften 

ilumped iinto ia icategory icalled i„regional icinema‟ ior i„Kshetriya iCinema‟ iin iHindi. iThus, ian iexample iof 

iregional ifilm iwould, iordinarily, ibe ia ifilmproduced ioutside ithe iproduction icontext iofBombay, iand iin ia 

ilanguage, iwhich iis inot iHindi. iInterestingly, ithere iare inon-Hindi ifilms iwhich iare ioften iproduced iin 

iBombay, iif ithe inot ithe ientire ifilm, ibut isignificant iparts iof iits iproduction iare icompleted iin iBombay. iThus, 

iregional ifilms icould ialso ibe i„Bombay ifilms‟, ibut isuch iinstances ihave ireduced imore iand imore iwith ithe 

iadoption iof idigital itechnologies iin ifilm iproduction. i 

I ithis iarticle iIhave ireviewed ithe idiscourse iof iregional icinema iin iIndia iand ihave iargued iwhy ithis iconcept 

inational iand iregional iis ifraught iwith iunresolved iconceptual iproblems, ias iwell ias ipolitical icomplexities. iI 

ihave iargued ihere ithat itheprevailing inotion iof inational iand iregional iin iIndian ifilm ischolarshipneeds ito 

icriticallyrevaluate ifor ibetter iunderstanding iof ifilm iproduction iin iIndia, iand ifor ia irenewed icritical 

iexamination iof ithe icultural iand ilinguistic idiversity iof icinema iin iIndia. iI ihave isignposted itheoretical 

iproblems iwhich iarise ibecause iof ithe inational/regional iparadigm iand iemphasizethe ineed ifor ischolars iand 

ihistorians igo ibeyond ithis iwell-entrenched ischema iof inational/regional.In iconclusion, iI iwillpropose ia 

icategory iwhich iI iwould ilike ito icall i“the ihindi iregional icinema” i– ia icategory iseparate iand idistinct ifrom 

iBombay ifilms, ihaving isurfaced iin ithe i1970s, iand iargue ithat ithis imarginal iform ineeds ito ibe ireinvented iin 

ithe i21
st

 icentury. iIn idoing iso iI iwillhighlight icertain ithematic iconcerns iand iresearch iquestionsin iIndian ifilm 

istudies iwhich ifuture ischolars iof icinema imight iwant ito iengage iwith. i 
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A isignificant imajority iof ifilm iand icultural iStudies ischolarship, iespecially iin ithe iAnglo-

American iacademia, ihas ipersistently irepresented iBombay iCinema ias iIndia‟s inational icinema i– 

idrawing iour iattention itoa ikey irole iplayed iby iHindi icinema iin icreating ia ipowerful inational 

iimaginary iin ipost-colonial iIndia. iI ihave ireferred ito ithe icities iof iKolkata iand iMumbai iby itheir 

icolonial/old inames iin iview iof ithe ihistorical imaterial iI iam idealing iwith iin ithis iarticle. iThe 

iexpressions isuch ias iBombay icinema iand iBollywood ihave ia iparticular iimport iwhich, iI ifeel, iis 

icrucial ito ithe iargument iI iam imaking ihere. 
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A i2003 imonograph ipublished ibyJyotikaVirdititled i“The iCinematic iImagi-Nation: iIndian 

iPopular iFilms ias iSocial iHistory” isurveys ithe icomplex idiscursive iterrain iof iIndian icinema 

ischolarship ithrough ithe iidea iof ination iand inationalism. iIn iher istudy iDr.Virdi ientirely ifocusses ion 

iHindi icinema, ichoosing ia irange iof iHindi ifilm itextsfrom iBombay iwhile itheorizing ithe inotion iof 

ithe i„popular‟ ivis-à-vis ithe iaspirations iof ithe ipost-colonial inational ibourgeoisie(Virdi, i2003). iIn 

ithe iintroduction ito iher ibook ishe istates i„Hindi icinema iperforms ithe ifunction iof ibuilding ia inational-

popular iculture, isustaining ithe inotion iof ian i„„Indian‟‟ ination iagainst idiverse iregional, ilinguistic, 

iclass, iand icity-country idisparities...” iThis inotion iof iHindi icinema ias ithe icultural icement ithat 

ibinds ithe ination itogether ihas irecurred itime iand iagain iin ischolarship, ialbeitin islightly idifferent 

iwords iand icontexts. 

Film icommentator, iM.K. iRaghavendra, iin ithe iintroduction ito ihis ibook i“50 iIndian iFilm 

iClassics” idraws iour iattention ito ithe idifficulty ihe ifacedtrying ito iforge ia iconceptual iunity iamong 

ithe ivariousIndianfilm itexts ithat ihe iis ilooking iat, ias iaccording ito ihim, ithey iare ia iresult iof idifferent 

iimpetuses(Raghavendra, i2009). iSo, iby ihis iown iadmission, iwhile ianalysinghis ichosen ifilm 

iclassics, ihe istruggles ito idefine itheir iIndianness i– ia iquality ithat ibrought ithem itogether iin ithe ifirst 

iplace. iRaghavendra ieven igoes ito ithe iextent iof icoming iup iwith ia irhetorical iquestion ion iwhether 

ithe ifilms iof iSatyajit iRay i„should ibe icategorized ias i„„Indian‟‟ ior isimply ias i„„Bengali‟‟? iFor ihim 

iRay‟s icinema iis imore iBengali ithan iit iis iIndian iraising iequally ipertinent iquestion iabout iboth 

iIndianness i(national iidentity) iand iBengaliness i(regional iidentity). iIt iis iironic ithat iSatyajit iRay ifelt 

ithat ihis italented icontemporary ifrom iBengal iRitwik iGhatak, iwas imore iBengali ithan iRay. 

iAccording ito iRay iGhatak‟s ifilm ihad ia iform iof iindigeneity, iwhich iRay‟s ifilms icould inever iattain. i 

iSo, ishould iwe ifor iexample, istudy iBengali iCinema iof iIndia itogether iwith ithe iBengali ilanguage 

icinema iof iBangladesh, ior iPunjabi icinema itogether iwith iPunjabi ilanguage ifilms imade iin iPakistan, 

iknowing ithat iPakistani iand iBangladeshi ifilms ihave ia icompletely idifferent icultural iand inational 

icontext.While itransnational iflows iand iconnections ipertaining ito iIndian ifilms ihave ibeen 

iextensively istudied iin ithe irecent ipast, inational icinema ihas istill iremained ia icategory iwhich icannot 

ibe iwished iaway.In ireference ito ithe idominance iof iBombay ifilms iamong iIndian idiaspore iin ithe 

iwest,Rajinder iDudrah, idescribes iBollywood ias ia i„hegemonic ireferent‟ i– ilargely ifor iits iglobal 

ifootprint, iand iits iformidable ipopularity iamong imillions iof imembers iof ithe iIndian icommunity iin 

iliving ioutside iIndia(Dudrah, i2012). iFor ithe idiasporic iIndian icommunity, iit iis ioften iBollywood 

ifilms ithat ibecome ithe icultural ireferent ifor i„home‟ ior i„India‟, irather ithan iPunjabi, iGujrati ior 
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iBengali ifilms.According ito iDudrah ithis idominance iof iBollywood iis ilinked ito ithe ivarious iways 

ithat iBombay iHindi ifilms ihave imanaged icirculate iaround iin ithe iglobal imedia ilandscape, 

iespecially iin ithe ilast i15 iyears. 

We isee ibook iafter ibook, istaking iclaim iand itheorising ithe i„national ipopular‟ iin iIndia ithrough 

ithe iprism iof iHindi iCinema, iand iin ia iway iconfirming ithe ihegemonic istatus iof iBollywood. iApart 

ifrom ithis, ischolars ihave ialso icited ipractical iproblems iin icarrying iout irigorous iand iengaged 

ischolarly istudy iof iregional icinema. iThis iis ilargely idue ito ithe iabsence iof igood, isubtitled icopies iof 

iregional ifilms. iFor iexample, ia ischolar ifrom iBengal ican ieasily iaccess iand istudy iHindi ifilms, ibut 

inot iTamil iand iMalayalam ifilms, ias iHindi istill iremains ithe imost iunderstood ilanguage iin inorth iand 

ieastern iIndia. iThis ihas iresulted iin ithis itilt itowards iHindi ifilmsas idomain iof ischolarly istudy, ias 

iopposed ito ifilms iin iother iIndian ilanguages, ieven idominant iones ilike iTamil iand iTelugu. 

In ithe irecent ipast ithere ihas ibeen isome icritical ivoices iwhich ihave ipointed iout ithis iimbalance 

iand ithe iinherent iproblem iof ithe itilt itowards iHindi, iand iHindi ifilms ibeing irepresented ias ithe 

idefault i“national icinema.”SharmisthaGooptu iobserves iin ia irecent iessay, i“for ithese iwriters, 

iBombay ior iBollywood icinema iwas isynonymous iwith iIndian icinema, iand ithe inormative i„Indian 

ination‟ iwas ithe ionly iavailable itrope ifor iunderstanding iand imeaningfully ispeaking iabout ithe 

icinema iin iIndia”(Gooptu, i2011, ip767–775)Gooptu ialso idraws iour iattention ito ithe iambivalent 

irelationship isome iregional ilanguage ifilms ihave iwith ithe iconcept iof i„Indian‟ ination. iShe icites ithe 

ifact ithat ithe iemergence iof iDravida imovement, ianti-Hindi iand ianti-North iIndia ipolitics igave irise 

ito ia imore icomplex iidea iof ithe ination iin iTamil iNadu. iUnderlining ithis iGooptuobserves: 

At itimes iit i(Tamil iCinema) ihas iconstructed ia ihermetically iclosed iand ihomogenous iversion 

iof ithe ination i(and inationalism) iwhere iTamils iare irepresented ias ian ientity iembodying iand 

iembracing ithe isingular iidentity iof ithe ination. iConversely, ithe ifigure iof ithe ination iis 

icontested ithrough icounter inarratives, iwhich icelebrate ian iessentialized inotion iof iTamil 

icultural iand ilinguistic iidentity iand iwhich iserve ito ichallenge iHindi-centred inationalistic 

idiscourses. 

This icounter-narrative iof iTamil iCinema, iaccording ito iGooptu, iis ia isignal ithat iit iis iincumbent iupon 

ischolars iof iIndian iCinema ito ipluralize ithe iconcept iof inational icinema iinto i„national icinemas‟ i– 

idifferent iinterlinked idiscourses iof inational iimagination iand iidentity, isometimes icomplementary, 
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isometimes icontesting ieach iother. iBut ibefore iwe ican iestablish ithat iin ithe ischolarly idomain, iwe 

ineed ito itake ia idetailed ilook iat ithe iproduction iand idistribution icontext. 

In ithe icultural iscenario, ithe idominance iof iBollywood ihas ibeen iso iextreme ithat iregional 

ifilm imakers iand itheir idistributors ifind iit idifficult ito irelease itheir ifilms iin imultiplexes, iespecially 

iaround ithe itime ihuge iHindi ifilms iare ireleased. iConfronting ithis iproblem istates ilike iMaharashtra 

ihave icome iout iwith ia ilegislation imaking iit imandatory ifor itheatres ito ishow iMarathi ifilms iduring 

iprime ihours. iInterestingly, iwith ithe iemergence iof isubscription-based iOTT istreaming iservices 

isuch ias iNetflix, iAmazon iPrime, iHotstaretcregional ifilms ihave ifound ia inew iway iof ireaching 

iaudiences, iincluding ithose iaudiences iwho iare ilocatedbeyond ithe igeographical iconfines iof ithe 

iregion. iNon-Hindi ifilms, ioften ineglected iby ithe itheatrical idistribution isystem inow ihave ithe 

ioption ito ireach iaudiences iand irecover icosts, ibecause iof ithe istreaming iservices. i 

So, iin ishort, ithis iis ithe idiscursive iand ithe iindustrial icontext iwithin iwhich iregional icinema 

iis iproduced, iexhibited, iwatched, idiscussed iand icritiqued. iNow, iwithin ithis icomplex imatrix, iI iwill 

itry ito iinterrogate ia ispecific inotion iof ithe i„regional‟ iand idiscuss ihow ithis ilimited iunderstanding iof 

iregional icinema, ihas inot ionly ishaped inon-Hindi ifilms, ibut iHindi ifilms, ias iwell. 

Scholars iof iIndian ifilm ihistory iare iconsciousof ithe idistinction ibetween ihindi/national 

icinema ion ione ihand iand ithe iregional/local ion ithe iother, iis ia imuch ilater idevelopment iand idid inot 

iexist iin ithe iearly idays iof iIndian icinema. iRaja iHarishchandra iby iD.G. iPhalke i– ithefirst ifeature-

length inarrative ifilms ihad iintertitles iin iHindi, iMarathi iand iEnglish,although isome iMaharashtrians 

ido istake ia iclaim ion iPhalke ias ithe ifirst iMarathi ifilmmaker, ifilm ihistorians ido inot iusually iconsider 

iRaja iHarischandra ias ithe ifirst iMarathi ifilm.The iassumption ibehind iusing imultilingual iintertitles 

iwas ithat isilent icinema iwas ipan-linguistic iin inature iand icould ibe iviewed iacross ithe icountry iand 

iabroad. iWhen iit icomes ito iearly isound icinema iin iIndia iof ithe i1930s, iwe ifind ithat ithis icinema iwas 

idominated iby ithe iproduction iof ithe ithree imajor istudios, iPrabhat iStudio iin iPune, iBombay iTalkies 

iin iBombay iand iNew iTheatres iin iCalcutta. iA ilarge inumber iof ifilms iproduced iby iPrabhat iand iNew 

iTheatres iwere ibilinguals i– iin iPrabhat iit iwas imade isimultaneously iin iMarathi iand iHindi, iand iin 

iCalcutta iit iwas imade iin iBangla iand iHindi. iFor iexample, ithe1936 iMarathi ifilm iKunku i(V. 

iShantaram) iby iPrabhat iTalkies iis iknown ias iDuniya iNa iMane ito ithe iHindi ispeaking iworld. iThe 

ibilingual ifilm iAadmi/Manoos(V. iShantaram, i1939) iwas isimilarly ia iregional ifilm, iwhich ihad ia 

inational icirculation ias ia ipopular iHindi ifilm. iThe iHindiadaptation iof ithe iSaratchandra iChatterjee‟s 
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iBengali inovel iDevdas(P.Baruah,1935), iwith iKundan iLal iSaigalplaying ithe iprotagonist, iis iequally 

ior iperhaps imore ifamous ias ithe iBangla iversion iofDevdaswhich ifeatured iPramathesh iBaruah iin ithe 

ilead irole. iThese ifilms iwere iregional/national iat ithe isame itime.So, iHindi iand iregional ifilms iwere 

iembedded iin ithe isame icultural imilieu, itook iits iinspiration ifrom ithe isame iliterary, isocialor 

imythological imaterial iand iwere icreated iby ithe isameartistic iteam. iIn ishort, ithey iwere 

iindistinguishable ias ifilms, ibarring ithe ilanguage iof ithe idialogue. iThe iend iof ithe istudio iera, ialso 

imarked ithe iend iof ithis ipractice iof iOdiya ifilms, ibeing imade iin iCalcutta, ior iHindi ifilms ibeing imade 

iin iPune ior iTelugu, iMalayalam ifilms ibeing imade iin iChennai. iThis iwas ithe iperiod ithat ithe iidea iof 

ithe iregional icinema, ias iwe iknow iit itoday, iwas iborn. 

Hindi icinemaironically, iis icentered inot iin iHindi ispeaking iregion iof iIndia, ibut iin ithe icapital 

iof ithe iMarathi ispeaking iprovince iof iMaharashtra. iIn ithe icolonial iera iBombay ior iBombay iwasa 

ipart iof ithe iBombay iPresidency iand iother ithan iMarathi, iGujrati iwas ithe imain ilanguage. iScript 

iwriters, isong iwriters, imusic idirectors, iactors idid icome ito iBombay ifrom ivarious iparts iof ithe iHindi 

iheartland. iThe imigration istill icontinues. iThe ivarious ihistorical iand icultural iforces, iwhich iover ithe 

iyears, iturned iBombay iinto ia ihub iof iHindi iCinema ihas ibeen irecorded iby ifilm ihistorians iand iI ido 

inot iwant ito irepeat ithem ihere.Instead, iI iconfront ia imore ipressing iquestion. iCan iwe igo ibeyond ithe 

iregional/national ibinary ito ilook iat inon-Hindi icinemas iof iIndia? i iI ifeel ithat irecent ischolarship ihas 

iput ithis iparadigm iunder ilegitimate iconceptual istrainand iopened iup inew itrajectories ifor ilooking iat 

iand itheorizing inon-Hindi ifilms. 

One inew iconception ithat iI ipropose ihere iis ia iconcept iof„regional iHindi icinema,‟ ias ibeing 

idistinct ifrom ithe iHindi icinema iof iBombay. iThis iis iHindi ilanguage icinema iwhich iis imarkedly 

idistinct ifrom ithe iBollywood istyle iand iaesthetic, iand idraws iits iinspiration idirectly ifrom ithe 

iculture, ilanguage, iliterature iof ithe iHindi ispeaking iregions iof iIndia. 

Ideally ithese iwould ibe ifilms ieither iproduced iin ior iembedded iin ithe icultural imilieu 

iofMadhya iPradesh, iUttar iPradesh, iPunjab, iHaryana, iRajasthan, iBihar, iHimachal iPradesh, 

iUttarakhand, iChhattisgarh i– istates iknown ias ithe ibirthplace iof ia irich ibody iof iHindi iand iUrdu 

iliterature. iBut ithis iraises ian iobvious iquestion i– iwhere iare ithese ifilms?It iis itrue ithat ithe icategory iof 

ifilms iI idescribe ias iregional iHindi ifilms ihave iremained ias ian iextremely isparse iand imarginal iform. 

iUnfortunately, ithe icultural imovement iin ithe iHindi istates idid inot igive irise ito ia ifilm iindustry, ias iit 

ihad idone iin iTamil iNadu, iKerala ior iWest iBengal. iThe idominant ireason iwas ithat iHindi ifilm 
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iproduction iwas icentralized iin iBombay, iand imost ifilm iworkers imigrated ito ithe icity ito ibe ipart iof iit. 

iSo, istories iby iPhanishwarnath„Renu‟ i(TeesriKasam idir. iby iBasu iBhattacharya, i1966), ior 

iVijaydanDetha i(Duvidha idir.by iMani iKaul, i1973, iand iPahelidir iby iAmol iPalekar, i2005) ior iby 

iMunshi iPremchand i(Godandir iby iTrilok iJetley, i1963,SatranjKeKhiladi, iSatyajit iRay,1977, iand 

iSadgati, iSatyajit iRay, i1971) iwere imade iin ithe iBombay iindustry. iBombay ifilmmakers, ialso, 

iadapted inovels iand istories iby iBhagwati iCharan iVerma, iMohan iRakesh, iRajinder iSingh iBedi, 

iKamaleshwar, iRajendra iYadav iand iothers.Most iof ithese ifilms ialluded ito ihere, idespite ibeing 

iadapted ifrom iHindi iliterary iclassics, iwere iproduced iwithin ithe icontext iof iBollywood, ideploying 

iBollywood iactors, itechnicians, iproduction idesigners iand iwere, ifilmed iin iBombay istudios, iand 

ideploying iwhat ican ibroadly ibe idescribed ias ia iBollywood iaesthetic.Some iof ithese ifilms iare inow 

iconsidered ipart iof ithe iIndian iparallel icinema imovement, isome ipart iof imainstream iBollywood, 

iand ia ifew ilike iDastak i(written iand idirected iRajinder iSingh iBedi, i1970) iand iPati, iPatni iaurWoh 

i(written iby iKamaleshwar iand idirected iby iB iR iChopra, i1978). 

To iexplain ithis iidea iof iregional iHindi ifilms iI irefer ito ithe iworks ioffilmmakers isuch ias iMani 

iKaul iand iKumar iShahani iin ithe i1970s iand i1980s. iThis iwas ithe iperiod iwhen ithe istate igovernment 

iof iMadhya iPradesh, iunder ithe iaegis iof iBharat iBhavan iand ilater iby ithe iMadhya iPradesh iFilm 

iDevelopment iCorporation iwas iproducing ifeature ifilms iand idocumentaries. iMadhya iPradesh iKala 

iParishad iproduced iMani iKaul‟s i1980s ifilm i“Satah iSe iUthtaAadmi‟(Arising ifrom ithe iSurface) 

iwhich itook iinspiration ifrom imultiple iwritings iof iGajanan iMuktibodh.While iborrowing ithe ititle 

ifrom ia iparticular istory ibyMuktibodh– ithe ifilm iby iKaul ieschews inormative ifictional iconstruction 

iand iadopts ia icombination iof inarrative, ilyrical iand idiscursive imodes.The ifilm iputs itogether 

imultiple istrands, icharacters, iincluding ithe iauthorial ivoice iof iMuktibodhand iexplores iaesthetic 

iissues isuch ias ithe irelationship ibetween ian iartist iand ihis icreation, ibut imore iimportantly ithe 

idisenchantment iwith ithe iworld iexperienced iby icreative iindividuals.Similarly, ithe i1989 ifilm 

iKhayal iGatha(The iStory iof iKhayal) iwas idirected iby iKumar iShahani iand iwas ifunded iby ithe 

iMadhya iPradesh iFilm iDevelopment iCorporation. iThe ifilm inarrates ithe ihistory iof ithe iKhayal 

iform iofShastriya iSangeetby iadopting ithe ivoice iof ia ifictional imusic istudent iin iancient iIndia iwho 

itakes ius ithrough ia icomplex isaga iof iKhayal iform iof imusic.Khayal iGatha icombines imultiple 

inarrative istrands igleaned ifrom ilegend iof iNala iDamayanti, iHeer- iRanjha, iRani iRupmati iand iBaaz 

iBahadurand iothers. iThe ifilm iborrows ithe iidea iof iNayikaand ithe iSakhi,from ithe iclassical 

idramaturgy iof iBharata‟s iNatya iShastra. iIn iterms iof imusic, ithe ifilm ibrings itogether irenditions iby 
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ikey iexponents iof iGwalior igharanaincluding iKrishnarao iShankar iPandit, iSharatchandraArolkar, 

iJal iBalaporia iand iNeela iBhagwat. iPandit iBirju iMaharaj, ithe igreat iexponent iof iKathak, ialso 

iappears iin ithe ifilm. iIt iwas, ithus, ia ifilm ideeply irooted iin ithe inarrative, ifolklore, imusical itraditions 

iof iNorth iIndia. 

Madhya iPradesh iFilm iDevelopment iCorporation i– itheoretically ia ipublic isector icompany 

iis inow idefunct iand iis igoing ithrough ithe iliquidationprocess.However, iwhile isearching ithe iinternet, 

iI icame iacross ithe iwebsite iof iUttar iPradesh iFilm iDevelopment iCouncil i(filmbandhu.in). iThe 

iCouncil ihas icome iout iwith ia icomprehensive ifilm ipolicy ito ipromote ifilm iculture iand iproduction iin 

ithe istate. iThe ipolicy idescribes ia iwhole irange iof iendeavors i– ifrom ireviving iand ireopening iclosed 

ifilm itheatres ito isetting iup ifilm iinstitutes, ito icreating ia ifilm icity ito ibe iused iby iboth ilocal iand 

inational ifilmmakers. i 

Echoing ia isimilar iapproach, ithe istate igovernment iof iHaryana ihas icome iup iwith ia idetailed 

ifilm ipolicy. iIt iproposes ithe isetting iup iof ia iFilm iCouncil, iwhich iaccording ito ithe iagency, i“will 

ichannelize ienergy iof iyouth iin icreative ifield ilike icinema, ito ipromote iand ipreserve ithe iculture, ifolk, 

imusic, iheritage iand itraditions iof iHaryana, ito iexplore iand iparticipate iin ithe iemployment 

iopportunities iand iskill i idevelopment irelated ito ifilm ifield, ibuilding ibrand iidentity iof ithe istate, ito 

ipromote iHaryana ias ia ifavoured idestination ifor ifilms, iand idevelopment iof iHaryanvi iFilm iTalent, 

iwith ispecial iemphasis ion igender iequality iand ipromotion iof iwomen iactive iparticipation.” iThe 

igoals iare idescribed iin ia ibureaucratic ilanguage, ibut ithe icrucial ipoint iis ithat ithe ipolicy italks iabout 

ipromotion iof ilocal ifilm iproduction. iIn ifact, iit iis ithe ifirst istate ito icreate ia iUniversity idedicated ito 

ifilm iand iperforming iarts ilocated iinthe icity iRohtak, iclose ito iDelhi. iThis iinstitution iat iRohtak ihas 

inow ideveloped iinto iwell-equipped ifilm ieducation icentre iand istudents ihave istarted igraduating. 

iThe iissue iremains iwhether iHaryanvi iFilm iTalent iis iexpected ito ijoin iBollywood ior icontribute 

itowards ithe icreation iof ia ilocal iHaryanvi iregional iHindi ifilm imovement. i 

 

 

Conclusion 

Given ithese iefforts iof iregional iauthorities iof iin ithese istates, ione iis ihopeful ithat iafter i72 iyears iof  

iindependence,the iHindi ispeaking istates ihave ia istronger iscope ito idevelop iand inurture ian iauthentic 
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iregional icinema. iAs iargued iin ithis iarticle, ifor iaregionally iauthentic iand iculturally iindigenous 

iHindi icinemas ito iflourish, iit ineeds ito igrow iout iof ithe icultural imilieu iof iHindi ispeaking iparts iof 

ithe icountry. iWhether ia imove itowards iHindi iregional icinemamaterialize iin ithe idistant ifuture 

iremains ito ibe iseen. i 

For ischolars iand ihistorians, iit iis iimportant inot ito ilose isight iof ithe ifact ithat ithe icategories iof 

iregional iand inational ihave ibeen ian iimpediment itowards ithe istudy iand idissemination iof ihistory iof 

ilanguage icinemas iin iIndia. iRevival iof i„Hindi iregional icinema‟ icould ipossibly ibe iable ito icorrect 

ithis iimbalance iand igenerate ifresh idiscourses iand inew iways iof itheorising iIndian icinema. 
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