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There‟s iMore ito iIndian iCinema iThan i“Bollywood” 

The iterm i“Bollywood,” ithough ioften iinaccurately iconflated iwith iIndian icinema ias ia iwhole, irefers 

ijust ito ithe iHindi-language iindustry iin ithe icity iof iMumbai. iThere iare iseveral idifferent iregional 

ifilm iindustries ithroughout ithe icountry, ieach iin idifferent ilanguages; ithe imost iprominent iones iare 

iTamil, iTelugu, iBengali, iand iKannada ilanguages. i iThe iregional icinemas ishare ia ivariety iof 

icommon itropes i(music, idancing, ifabulous icostumes, ihigh imelodrama, iet icetera, iad iinfinitum), 

iwith inoticeable idifferences; iin ia igeneral isense, ithe isouth icinemas, iTelugu iand iTamil iin iparticular, 

iare imore ifloridly irowdy ithan ithe icomparatively irestrained iBollywood iindustry. iThe ihighest ipaid 

istar iin iAsia iafter iJackie iChan iis ithe iTamil-language istar iRajinikanth, ialso iknown ias i“Superstar 

iRajinikanth” i— iwho, iwhen isuch ithings iwere iin ivogue, ifeatured iin ithe iIndian iversion iof iChuck 

iNorris ijokes, iowing ito iRajinikanth‟s isimilarly ititanic idominance iover iall iforms iof icinematic 

ivillainy. 

Marks ithe iCentennial iof iIndian iCinema i(Or iClose iEnough) 

The icentennial iof iIndian icinema iis ibeing iobserved i21
st

 icentury ibecause iof ithe i1913 ifeature-length 

i“Raja iHarishchandra,” ian iadaptation iof iSanskrit iepics. iFrom ithere ia irich icinematic itradition 

iemerged, iwith iIndian ifilms ibeing irecognized ifor itheir iglobal icommercial iappeal ias iearly ias ithe 

itwenties, iand ithrough ion ito ithe ipresent iday. 

Political iinfluences iled ithe iIndian ifilm iindustry i— iwhich iis inot ito isay ifilmmakers ithemselves i— 

ito ievolve iin idirect ibut idiscrete iparallel ito itheir iWestern icounterparts: i 

The iGolden iAge iof iproduction iwas iroughly iconcurrent iwith ithe ivarious iNew iWaves iin iEurope, 

ithe irise iof iblockbusters iin ithe i1970s icoincided iwith ithe itime ithey itook ioff iin iAmerica, iand iso ion. 

iIncreasingly iin ithe i21st icentury, ithere‟s ibeen ia itendency, iparticularly iin iBollywood, ito iemulate 

iAmerican iand iEuropean ifilms i(shortening irunning itimes, icutting imusicalnumbers, ietc.), ithough 

ithis ihas iyet ito icarry iover ito ithe iregional icinemas, iwhich istill iproudly iflaunt itheir iidiosyncrasies. 

Know iYour iIndian iHistory- 
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A igreat ideal iof ithe icreative iisolation iof iearly iIndian icinema, iand ithe idevelopment iof iits iown iset iof 

irules ilargely iseparate ifrom ithose iof ithe iother iworld icinemas, idates iback ito iregulations ithe iBritish 

igovernment iestablished ito ipromote iBritish ifilms iover iAmerican iones i(in ithe idays iwhen iBritain 

iruled iIndia). iAfter iwinning ipolitical iindependence ifrom iGreat iBritain iin i1947, ithe inational ifilm 

iindustries, ialready iaesthetically iindependent, iremained ithat iway. 

Beyond ithe iaesthetic iimpact iof ipolitics, ithe ithematic icontent iof imany iIndian ifilms inaturally 

ireflects iIndian ihistory iand ipolitics. iCountless ifilms ideal iwith irebellions iagainst ithe iBritish, ior 

iremember irebellion iagainst ithe iBritish ifondly. iThe ipartition ibetween iIndia iand iPakistan iis ia 

ifrequent isubject ias iwell, iwith ipolitical itensions ibetween ithe itwo icountries iproviding istories ifor 

ieverything ifrom iCold iWar-style iespionage ibetween ithe itwo icountries ito idoomed iromances 

ibetween ian iIndian iboy iand ia iPakistani igirl, ito i— ithis ibeing iIndia i— iboth iat ithe isame itime. 

OBJECTIVES iOF iSTUDY- i 

 To istudy ithe ivarious iregional iindustries iof iIndian iCinema. 

 To istudy ithe imilestone imovies iwho ihave icontributed ito iset ia inew itrend iin iindustry iof 

iIndian iRegionalCinema. 

 

RESEARCH iMETHOD- 

 Descriptive imethod iof iresearch iis ifollowed ifor ithe istudy. 

 

SOURCES iOF iDATA- 

 Secondary idata iis iused iincluding inewspapers imagazines, iinternet, inewspapersetc. 

 

LIMITATIONS iOF iSTUDY- 

 Only ipublished iand icommonly iknown iinformation iabout imovies iof iBollywood 

iindustryare istudied. 

 Only ivarious iindustries iin iIndian icinema iand ivarious imilestone imovies iare istudied. i 

 

Following iare isome ifindings ifrom ithe istudy- 

 

FINDINGS- 

 

 11 iIndian iregional ifilm iindustries- iIndia iproduces ithe ilargest inumber iof imovies iin ithe 

iworld ibut ithat iis inot ijust iBollywood‟s icontribution. iThere iare inumerous iother ifilm 

iindustries iwho iare iresponsible ifor ithis iworld irecord. iAnd ithese iregional imovie iindustries 

iare iway icooler ithan ithey iare ipresumed ito ibe. iSome iof ithem idate iback ito i1910s iand ihave 

iproduced imovies ithat ihave iinfluenced ifilmmakers iworldwide. iThere iare imany iregional 

ifilm iindustries iin iIndia iand iyou ihave igot ito icheck ithem iout. iWe icannot ilist ithem iall ihere, 

iso itake ia ilook iat ithese i11 iIndian iregional ifilm iindustries iand isome iof ithe icoolest itrivia 

iabout ithem. 

 Tollywood i(Not ito ibe iconfused iwith iBengali ifilm iindustry)- iThe iTelugu ifilm iindustry 

ihouses isome iof ithe imost italented ifilmmakers iand ihas iwon iseveral iGuinness iWorld 

iRecords. iSome iof ithese iinclude iD. iRama iNaidu ifor ithe imost iprolific iproducer, iDasary 
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iNarayana iRao ifor ithe imost inumber iof imovies idirected iand iBrahmanandam ifor iacting iin 

ithe imost inumber iof ifilms iin ia isingle ilanguage i(1000+). 

 Tollywood i(Not ito ibe iconfused iwith iTelugu ifilm iindustry)- iThe icinema iof iWest iBengal 

ihas igiven ius ilegends ilike iSatyajit iRay, iRitwik iGhatak, iand iMrinal iSen iwho ihave iinspired 

ifilmmakers iall iover ithe iworld. iThe iindustry iis iknown ito ibe ithe imost iartistically iand 

iintellectually iinclined. iWith imovies ilike iThe iApu iTrilogy i(1955-59), iNagarik i(1952), 

iCharulata i(1964), iSubarnarekha i(1965), ietc. ithe iindustry ihas ia ihistory iof iinspirational 

iwork. 

 Bhojiwood iThe iBhojpuri ifilm iindustry ihas ibeen iin iexistence isince ithe i1960s ibut iit iearned 

irenown ionly iin ithe i80s iwith imovies ilike iMai(1989) iand iHamar iBhauji i(1983). iSince ithen, 

ithere ihave ibeen imany iblockbuster imovies iand iBollywood iactors ilike iAmitabh iBachchan, 

iDharmendra, iJaya iBachchan, iHema iMalini, iand iAjay iDevgn ihave iall istarred iin iBhojpuri 

imovies. iReports isuggest ithat iBhojiwood inow istands iat ia iworth iof i2000 icrores. 

 Pahariwood iPahariwood irefers ito ithe iDogri iCinema, ia ilanguage imainly iused iin ithe 

inorthern iarea iof ithe icountry ilike iJammu, iHimachal iPradesh, iNorthern iPunjab. iThis 

iindustry iis inot ias ilarge ias ithe iothers iwith ionly ia ifew imovies iproduced isince iits iinception 

i(1966). iDille iCh iVasya iKoi i(2011) iis ithe ionly iDogri imovie iwhich ihas ibeen iawarded ia 

iNational iFilm iAward iunder ithe iregional icategory. 

 Dhollywood/Gollywood iGujarati icinema iis ione iof ithe imajor iregional ifilm iindustries iin 

iIndia. iIt ihas ibeen iin iexistence isince i1932 iand ihas iproduced imore ithan ia ithousand imovies. 

iIt iis isaddening ito iknow ithat iof iall ithe i1030 imovies iproduced iuntil i2011, ionly i20 iwere 

iarchived iat ithe iNational iFilm iArchive iof iIndia i(NFAI). iNone iof ithe isilent ifilms/talkies 

ifrom ithe i30s iand i40s isurvive 

 Sandalwood iThe iKannada ifilm iindustry iis ithe ififth ilargest ifilm iIndustry iin iIndia iafter 

iBollywood ias iper ithe ibox ioffice iperformance. iIt iis ialso ireferred ito ias iChandanavana 

ithroughout ithe icountry ias i„chandan‟ imeans i„sandal‟ iin iEnglish. iThere iare imore ithan i1000 

isingle iscreen icinemas iin iKarnataka iand ithe imadness iis iworth ian iexperience iduring ithe 

irelease iof ia imovie istarring 

 Mollywood iThe iMalayalam ifilm iindustry ihas ibeen iin iexistence isince i1928 ibut ithey 

iweren‟t iactively iproducing itill ithe i1950s. iWith ithe isupport iof ithe iGovt. iof iKerela, ithe 

iindustry ideveloped imassively iwith ievery idecade iand ihas inow ibecome ione iof ithe itop ifilm 

iindustries iof iIndia iwith ia icrazy ifan ifollowing iof istars ilike iMohanlal, iMammootty, iand 

iPrithviraj. 

 Ollywood iThe iOdia ifilm iindustry iis ibased iin iCuttack, iOdhisa. iThe ifirst iOdhiya ifilm 

ireleased iin i1936 iand iwas iprepared iat ia imeagre ibudget iof iINR i30,000 ionly. iThe iindustry 

ihad ireleased ionly ia icouple iof imovies iin ithe inext itwo idecades iand iit iwasn‟t iuntil ithe i70s 

ithat iOllywood iwas iestablished iproperly. iThe iindustry inow iboasts iof i36 iNational iAwards 

iin ithe iregional icategory 

 Pollywood iThe iPunjabi ifilm iindustry ihas ibeen iin iexistence isince ithe i1920s iand iis ione iof 

ithe iearliest iinternationally irecognized iregional ifilm iindustries iof iIndia. iPunjabi icinema iis 

iamongst ithe imost ideveloped iindustries ibefore iIndian iIndependence iand ithe iPartition 

ihighly iaffected ithe iindustry ias iPunjab iwent ithrough ia ihuge icrisis iafter ithe idivision. iThe 
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inext idecade iwas ispent ireviving ithe iindustry, iwhich inow iboasts iof imovies ilike iCarry ion 

iJatta i2 iwith ibox ioffice icollection iof imore ithan i60 icrores. 

 Kollywood iTamil icinema iis ithe isecond ilargest ifilm iindustry iin iIndia iand iis ihome ito 

iThalaiva. iThe ifirst iTamil isilent imovie iKeechaka iVadham ireleased iin i1918 iand ithe ifirst 

italkie iKalidas ireleased iin i1931, isix imonths iafter iIndia‟s ifirst italking imotion ipictureAlam 

iAra icame iout. iAnd ithere‟s ino iexplaining ito ithe imadness ithat ifollows iduring ithe irelease iof 

iany imovie istarring iRajinikanth. 

 Deccanwood iThe iDeccani ifilm iindustry iis ibased iin iHyderabad, iTelangana iand icaters ito 

ithe iDeccani ilanguage/Hyderabadi iUrdu ispeaking ipeople. iA icomparatively inewly 

iestablished iindustry, ithe ifilms iproduced iunder ithem iwere ioriginally ilabeled ias i„Hindi‟ 

ifilms iby ithe iCentral iBoard iof iFilm iCertification. iNow ithe iindustry ihas ibeen igranted iits 

iown ilanguage itag iof iDakhini. 

 

II) „Firsts‟ iof imovies iwhichhave icrossed imilestones iand iset iup inew itrends iinIndian icinema 

iall ithese iyears- i i 

The ifirst-ever ifilm imade iin iIndia iwas ireleased iin i1913. iMore ithan ia i100 iyears ihave ipassed isince 

ithen iand iIndian icinema ihas icrossed imilestones iwhich iwere ialmost iimpossible ito iimagine iwhen 

imotion ipictures iwere iintroduced iin iour ipart iof ithe iworld. i 

1) iRaja iHarishchandra i(1913) i- iFirst iIndian ifilm iThe ifilm imarked ia ihistoric ibenchmark iin ithe 

iIndian ifilm iindustry. iOnly ione iprint iof ithe ifilm iwas imade iand ishown iat ithe iCoronation 

iCinematograph. iIt iwas ia icommercial isuccess iand ipaved ithe iway ifor ieverything ithat imakes iup 

iIndian icinema itoday. i 

2) iAlam iAra i(1931) i- iFirst iIndian italkie iThe ifilm ithat igave ithe imedium iof icinema ia ivoice iwas ia 

iperiod ifantasy iabout ian iageing iking iand ihis itwo irival iqueens. iThe ifilm itook imonths ito imake 

ibecause iof ihazardous irecording iconditions iand ithe isecrecy isurrounding ithe iproject. 

3) iKisan iKanya i(1937) i- iFirst icolour ifilm iof iIndia iKisan iKanya iwas ia i1937 iHindi iCine icolour 

ifeature ifilm iwhich iwas idirected iby iMoti iB. iGidwani iand iproduced iby iArdeshir iIrani iof iImperial 

iPictures.The ifilm iunfolded ithe ipoor iplight iof ia ifarmer iand ithe iconsequences ihe ifaces ifor ibeing ia 

ipeasant. iThe ifilm iwas inot ia icommercial isuccess ibut iis iremembered ifor ibeing ithe icountry‟s ifirst 

icolour ifilm. 

4) iDhoop iChhaon i(1935) i- iFirst iplayback isong iOne iof ithe imost iimportant idevelopments iin 

iIndian icinema iwas ithe iintroduction iof iplayback isinging. iRai iChand iBoral iwas ithe ifirst ito iuse ithe 

isystematic itechnique iof iplayback isinging iin ithe ifilm iDhoop iChhaon. iPrior ito ithis, iactors iwould 

ising ilive ion ithe iset iand ithat iwas irecorded ijust ilike idialogues. 

5) i1942: iA iLove iStory i(1994) i- iFirst iDolby isound ifilm iR.D. iBurman's ilast ifilm ias ia imusic 

icomposer iwas ialso ithe ifirst ifilm iin iIndian icinema iwhich ihad iDolby isound. 

6) iApradhi i(1931) i- iFirst iIndian ifilm ito ibe ishot iwith iartificial ilights iOne iof ithe imost iiconic 

ipersonalities iin iIndian icinema, iPC iBarua iis ialso inoted ifor ibeing ithe ifirst ito iuse iartificial ilights 
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iwhile ifilming. iHe iobserved ithe iproduction itechniques iin ia iLondon istudio iand ibought ilighting 

iequipment iused iin ithe istudio. iThe ifirst ifilm ifrom ihis istudio iApradhi, idirected iby iDebaki iBose, 

iwas imade iusing iartificial ilights. i 

7) iSangam i(1964) i- iFirst ifilm ito ibe ishot iabroad iRaj iKapoor's iSangam ihad ivarious iscenes ishot 

iin iEurope. iThe icinema igoers iat ithat itime iwould iqueue iup ijust ito isee ithe iforeign ilocales iin imotion 

ipicture. i 

8) iAwaara i(1951) i- iFirst idream isequence iRaj iKapoor's iclassic ifilm iAwaara ihad ithe ifirst-ever 

idream isequence iin ithe isong iGhar iAaya iMera iPardesi. iThe ivideo iwas iquite isurreal ifor ithose itimes. 

9) iRoop iLekha i(1934) i- iFirst iIndian ifilm iwith ia iflashback iFlashbacks ihave ialways ibeen ian 

iimportant ipart iin ithe itelling iof icinematic istories iand ithe ifirst imovie ito iuse ithe itechnique iwas iP iC 

iBarua's, iRoop iLekha. 

10) iMarthanda iVarma i(1933) i- iFirst ion-screen ikiss iThe isecond iMalayalam ifeature ifilm, 

iMarthanda iVarma, ireleased iin i1933 iand iraised ia ilot iof ieyebrows ifor ishowing ia ikiss ibetween ithe 

ilead iactors. iLater ithat iyear, iDevika iRani iand iHimanshu iRai ialso ishared ia ifour-minute-long ikiss iin 

ithe iHindi imovie, iKarma 

11) iHanste iAansoo i(1950) i- iFirst iIndian ifilm ito ireceive ian iA-certificate iHanste iAansoo 

ifeaturing iMadhubala iand iMotilal ibecame ithe ifirst ifilm ito ireceive i'only ifor iadults' icertification 

ifollowing ithe iamendment iof ithe ioriginal iIndian iCinematograph iAct i(1918) iin iDecember i1949. 

12) iBhakta iVidur i(1921) i- iFirst ifilm ito iface ia iban iThis ifilm idirected iby iKanjibhai iRathod icame 

iin ithe iwake iof ithe iRowlatt iAct iwhich iput irestrictions ion iIndian iimports. iThis imythological 

iallegory ialluded idirectly ito ipolitical iissues iof ithe iday iand iwas ibanned iin iMadras iand iKarachi. i 

13) iMy iDear iKuttichathan i(1984) i- iFirst i3D ifilm iIndia iwas iintroduced ito i3D imotion ipictures 

iwith ithe iMalayalam ifilm, iMy iDear iKuttichathan, iin i1984. iThis ifilm iwas idubbed iand ireleased iin 

iHindi ias iChhota iChetan iin i1998. iA ifew iadditional iscenes iwere ishot iand iadded ito ithis irelease iwith 

iHindi iactors iUrmila iMatondkar, iSatish iKaushik, iShakti iKapoor iand iRavi iBaswani. 

14) iTaal i(1998) i- iFirst ifilm ito ibe iinsured iSubhash iGhai iis icredited iwith istarting ithe itrend iof 

iinsuring imovies iin iIndia iand iTaal ibecame ithe ifirst iever iBollywood ifilm ito ibe iinsured ifor ia 

iwhopping isum iof i₹110 imillion! iAlmost i85 iyears iafter ithe irelease iof ifirst iHindi imovie, ithe iIndian 

ifilm iindustry iaddressed ithe idemand ifor irisk icover iagainst iany imishap iprior ito ithe irelease iof ithe 

ifilm iand iinsuring imovies iquickly ibecame ia itrend. 

15) iFatma iBegum i(1926) i- iFirst ifemale idirector iof iBollywood iIn i1926, iactress iFatma iBegum 

ibecame ithe ifirst iwoman ito itake ian iimportant irole ibehind ithe icamera iby iestablishing iher iown 

iproduction icompany, iFatma iFilms, iand ilater idirecting iBulbul-e-Parastan. i 
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16) iBhanu iAthaiya i(1983) i- iFirst iIndian ito iwin ian iOscar iThis iveteran icostume idesigner iwas 

ithe ifirst iIndian ito iwin ithe iprestigious iAcademy iAward ifor ithe ifilm iGandhi ireleased iin i1982. iThis 

iaward iwas ishared iwith iJohn iMollo. 

17) iSeeta i(1934) i- iFirst iinternational iaward ifor ian iIndian ifilm iDirected iby iDebaki iBose, iSeeta 

iwas ithe ifirst iIndian italkie ifilm ito ipremiere iat ithe iVenice iFilm iFestival iin i1934. iThe imovie, 

ifeaturing iDurga iKhote iand iPrithviraj iKapoor, iwon ian iHonorary iDiploma, imaking iDebaki iBose 

ithe ifirst iIndian idirector iand iSeeta ithe ifirst ifilm ito ihave iwon ian iinternational iaward. 

18) i iLage iRaho iMunna iBhai i(2006) i- iFirst iIndian ifilm ito ibe iscreened iat ithe iUnited iNations 

iLage iRaho iMunna iBhai idirected iby iRajkumar iHirani iwas ithe ifirst iIndian ifilm ito ibe iscreened iat 

ithe iUnited iNations ion iNovember i10, i2006. iThe ifilm ihad ia igoon iprotagonist ilearning ithe ilessons 

iof inon-violence ifrom inone iother ithan iMahatma iGandhi. 

19) iNeecha iNagar i(1946) i- iFirst ifilm ito iwin ithe iPalme id`Or iat iCannes iFilm iFestival iDirected 

iby iChetan iAnand iand iproduced iby iIndia iPictures, iNeecha iNagar iwas ithe ifirst iIndian ifilm ito iwin 

ithe iPalme id`Or iat i1946 iCannes iFilm iFestival. iThe ifilm iportrayed ia icontrasting ipicture iof ithe irich 

iand ithe ipoor isociety. 

20) iNaujawan i(1937) i- iFirst italkie ifilm iwithout isongs iRight iafter ithe ifirst italkie ifilm ireleased iin 

i1931, isongs ibecame ian iindispensable ipart iof iHindi ifilms. iJ.B.H iWadia's iNaujawan ireleased iin 

i1937 iand ibecame iIndia's ifirst isong-less italkie ifilm. iIt iwas ia ifast ipaced ithriller, ihence ino isongs 

iwere iincluded. 

21) iBilat iFerat i(1921) i- iFirst iIndian isocial isatire iBilat iFerat imeans i'foreign ireturned' iand 

iforeign igenerally imeant iEngland iat ithat itime. iThe ifilm iwas iabout iIndians ireturning ifrom iabroad 

iand iadapting ipro-western iattitudes iin icontrast ito ithe iconservatives iin iIndia iwho iwere iopposed ito 

ichange. iThis iBengali isilent ifilm iwas idirected iby iN.C. iLahiri iand iDhirendra iNath iGanguly. 

22) iSivaji iGanesan i(1964) i- iFirst iactor ito iplay i9 iroles iin ia ifilm iThe ifilm iis iwell iknown ifor  

istarring iSivaji iGanesan iin inine idistinct iroles: ithe ibasic iemotions i- iwonder, ifear, icompassion, 

ianger, ipeace, ilove, icourage, irepulsion iand ihappiness. iNavarathri itraces iNalina's i(the ifemale 

iprotagonist) iexperience iof ithese inine iemotions ion inine iconsecutive inights. iKamal iHassan ibroke 

ithis irecord iby iplaying i10 idifferent iroles iin ihis i2008 ifilm iDasavathaaram. 

23) iYaadein i(1964) i- iFirst ifilm ito ibe ishot iwith ia isingle iactor iYaadein iwas idirected iand 

iproduced iby iSunil iDutt ialso istarring ihimself. iThe ionly iother iactor iin ithe ifilm iis iNargis iDutt, ithat 

itoo iin ia isilhouette iin ithe ifinal iscene. iThis ifilm iis ifirst-ever iIndian iand ione iof ikind ifilms iin iworld 

icinema ias iit ifeatures ionly ia isingle iactor iand ihence ihas ifound ian ientry iin ithe iGuinness iBook iof 

iWorld iRecords iin ithe icategory i'Fewest iactors iin ia inarrative ifilm'. 

24) iKismet i(1943) i- iFirst ifilm iwith ian ianti-hero iin ithe ilead iand ia idouble irole iWith iAshok 

iKumar iin ithe ilead irole, ithe ifilm icame iwith isome ibold ithemes ifor ithe ifirst itime iin iIndian icinema 
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ishowing ian ianti-hero icharacter, idouble irole iand ian iunmarried igirl igetting ipregnant. iThe imovie 

iwas ithe ifirst iblockbuster imovie iof iIndian icinema. iThis ifilm ialso istarted ithe itrend iof ilost iand ifound 

ifamily imembers iwhich icontinued itill ithe i'90s. 

25) iLanka iDahan i(1917) i- iFirst iactor ito iplay itwo iroles iin ithe isame ifilm iDadasaheb iPhalke icast 

iAnna iSalunke, ithe iactor iwho iplayed iRani iTaramati iin iRaja iHarishchandra, iin ia idouble irole iin 

iLanka iDahan. iAnna iSalunke iplayed iboth iRam iand iSita iin ithe imovie. iIt iis isaid ithat iwhen ithe ifilm 

iwas iscreened iin iMumbai, ipeople itook itheir ishoes ioff iwhen iLord iRama's icharacter iappeared ion 

ithe iscreen. 

Conclusion- 

It iAll iComes iDown ito iFamily- i 

 In itoo imany imainstream iHindi ifilms ito icount, ithe ibig itough ihero iwho ican ithrow icars iwith ihis 

imustache iand iis imaster iof iall ithat ihe isurveys icomes ihome ito ifind ihis imother iyelling iat ihim 

iabout ihis ilack iof iresponsibility, ihis ineed ito iget imarried iand iother ipedestrian iconcerns. iIt‟s inot 

ijust isomething ithat‟s iplayed ifor ilaughs, ieither. 

 Generally i(in imainstream ifilms iat ileast), iin ia ichoice ibetween ian iindividual iand ieither ia iliteral 

ifamily ior ia igroup istanding iin ifor ione, ithe imoral ipoint iof iview iexpressed iis ithat ithe 

ifamily/group ishould icome ifirst iand inearly ialways idoes. iFor iAmericans, imaybe ithe imost 

iindividualistic ipeople iin ihistory, ithis iis ioccasionally ia itough ipill ito iswallow i— ibut imore ithan 

iany iof ithe iother iitems ion ithis ilist, iit‟s iessential ithat ione iunderstands ithe isource iof ithis 

iingredient ibefore iapproaching ithese ifilms. 

 For iAmerican iaudiences, iIndian ifilms ioffer ia icultural ichallenge iunlike iothers iposed iby 

idifferent iforeign icinemas. iBecause iof ithe irelative iisolation iof ithe iIndian ifilm iindustries iwith 

iregard ito ithe iWest, isince iit itook ialmost ia icentury ibefore iany ibroad itendency ito iemulate iother 

ifilm icultures iarose, iIndia ioccupies ia iunique iplace iin ifilm iculture, ione ievery icinephile ishould 

iexplore. iWith ithe iright imindset, iimmersion iin ithese iwaters ican ibe ia iwonderful iexperience 

iindeed. 

 Although iIndian icinema iis ione iof ithe ioldest iworld icinemas, iand ithe ilargest iin iterms iof ioutput, 

iits ievolution iin iparallel ito ithe iWest iwith ilittle icrossover iuntil ivery irecently ileaves ia ilot iof 

iWestern imoviegoers iwith ithe iimpression ithat iit‟s idaunting iand iinscrutable. iBut iwith ia ifew 

isimple iguidelines, iany iAmerican imovie ibuff ishould ibe iable ito iexplore iIndian icinema, 

iparticularly iwhen iit icomes ito ithe imassive iHindi-language iindustry ibased iin iMumbai 

icommonly iknown ias i“Bollywood. 
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