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Though iMarathi iCinema iis iconsidered ias iregional icinema, ifrankly ispeaking, iit iis ithe ipioneer iof 

iIndian iCinema. iThe ifirst iIndian ifilm iRaja iHarishchandrawas imade iby iDadasahebPhalke 

ifollowed iby ia inumber iof iMarathi ifilm imakers isuch ias iV. iShantaram, iMaster iVinayak, iJabbar 

iPatel, iDada iKondke, iSaiParanjape, iAmolPalekar ito iname ia ifew. 

Marathi iCinema inot ionly ientertained ibut ialso iintellectually istimulated ithe iaudience ifor iyears. iYet 

iby i1990s, ithe imainstream iMarathi iCinema ileaned imore iand imore itoward ipopulism, ishunned inew 

iideas, iaverted iexperimentation iand iin ifact ibecame irather iregressive, idegenerating iinto ifarcical 

iand imelodramatic icaricatures iof iits igolden iperiod ioverplayed iby iComedy iKing 

iLaxmikantBerdeand iTragedy iQueen iAlkaKubal irespectively. iAs ia iresult, iby ithe iturn iof ithe 

icentury, iMarathi iCinema ibecame istagnant, istruggling ifor iits isurvival. 

In i2000, iMarathi iCinema iresurrected iits iexistence iwith iAstitva, iwhich ideals iwith ithe iexistential 

iangst iof ia imiddle iclass iaging ihousewife iAditi. iUnlike iLaxmi iin iMaherchiSaadi,Aditi iin iAstitva 

irealizes ithe ifutility iof ipatriarchal iideology iof iobedient idaughter/ iwife/ imother iand iinstead iof 

iembracing ideath iat ithe ifalse ialtar iof iideal iwomanhood, ichooses ito ilive iher ilife ias ia iliberated 

iwoman. 

Two iyears ilater, iVastu-Purush(2002) iliberates imen ifrom itheir iself-made iprison iof itradition. 

iBhaskarand ihis imother iSaraswati ibelieve ithat itheir ifamily iis icursed iby ithe iVastu-Purush 

i(Guardian iSpirit iof ithe iFamily) ifor itheir iBrahmanical iatrocities iagainst ithe iother icastes. 

iEncouraged iby ihis imother, iBhaskar ibecomes ia idoctor iand ithen iselflessly iserves ithe ipoor ito 

iremedy ithe iwrongs iof ihis iancestors. 

The i2004 iNational iAward iWinner ifor ithe iBest iFilm, iShwaas itells ithe istory iof ihow ia igrandfather 

itakes ithe ihard idecision iof isaving ihis igrandson iby iagreeing ito isurgically iremove ihis icancer-
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infected ieyes. iThis ifilm iis inoteworthy ifor irefuting iall ithe iBox-Office imyths iof isuccessby idoing 

iaway iwith ipopular istar icast iand isongs iand istill ihaving ithe imass iappeal. 

In i2005 iwas ireleased iPak iPakPakaak, i iagain ian ioff-beat ifilm iin iwhich iNana iPatekar iplayed ithe 

irole iof iBhutya ito idissipate isuperstitions iand ito iinculcate iscientific itemper iand ispirit iof ienquiry 

ithrough ieducation iamong ithe ivillage ifolk. 

The iever-green icomedy iof iMarathi ifolk itheatre i(Vag-natya) iGadhavachLagna, iwas iadapted ito ithe 

isilver iscreen iin i2007 ito iintroduce ithe inew igeneration iof iMaharashtra ito iits irich iculturalheritage. 

iIts iprotagonist iSavlyaKumbhar, ia isubaltern inot ionly iexposes ithe iabsurdity iand icorruption iof ihigh 

iofficials iand itheir isystem iof iwork ibut ialso ifools ithem ito iteach ia ilesson. iA itrue irepresentative iof 

ithe icommon iman, iSavlya isymbolizes ithe ifolk iwisdom icultivated ifor igenerations. 

In icontrast ito ifolk iwisdom iof iGadhavachLagna, iJogwa(2009) iexposes ithe ifolk isuperstitions, 

idestroying imany ia ilives iover ithe igenerations. iWith iits iundercurrent iof iromance, ithe ifilm ifocuses 

ion ithe isocial ievil iof idedicating ichildren ito ithe igoddess iYellamma iwho iare ilater iforced iinto 

ireligious iprostitution. iWith iits irecord-breaking ifive iNational iAwards—Best iFilm, iBest iActor, 

iBest iMusic iDirection, iBest iMale iPlayback iSinger iand iBest iFemale iPlayback iSinger—Jogwa 

iresurrected ithe iprogressive ispirit iof iMarathi iCinema iwhereby ientertainment iand isocio-political 

iawareness igo ihand iin ihand. 

On ithe isame inote iof isocial ireforms ithrough ientertainment, iDeool i(2011) icompares iand icontrasts 

itwo iopposing iviews ion ireligion, igod iand iworship—rational iand isuperstitious. iAgain iwith ithree 

iNational iAwards—Best iFilm, iBest iActor iand iBest iDialogue—this ifilm ireveals ithe ivillage ilife iin 

iIndia iwith iall iits inuances isuch ias igullible ivillagers, icorrupt ipoliticians, ieconomy ithriving ion 

isuperstitions iand itug-of-war ibetween iforces iof inativism iand iglobalization. 

As ifar ias iromance iis iconcerned, ithe inew imillennia iMarathi ifilms ipresent iconsiderable ivariety iand 

ifreshness. iFor iinstance, iMumbai-Pune-Mumbai i(2010) iis ia isimple iand isweet igirl-meets-a-boy, 

ilove-at-first-sight istory iof iMumbai ibased igirl iand iPune ibased iboy iwith ijust itwo icharacters, 

iroaming iaround iPune icity iin ia isingle iday. 

In icontrast, iDuniyadari(2013) iis ia iretro-love-saga iwith ia ilove itriangle i(Shirin-Shreyas-Meenu), 

iagroup iof ifriends i(Digyaand iCo.) iand ia ivillain i(Saai). iThis iperiod idrama iwith iits imatching ilook 

iand imusic imoves ito iand ifro iin itime ithrough iits imultiple iflashbacks. iSuspended ibetween 
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ianticipation iand ifrustration iof isuccessful iunion iof ihero iand iheroine, iit ileaves ithe ibitter-sweet itaste 

iof itragicomedy iamong ithe iaudience. 

At ithe iother iextreme iof ithe ispectrum, iSairat i(2016) ishocks ithe iaudience iwith iits iunexpected itragic 

iending. iHere ithe iromance iis itaken iout iof iits iconventional ifairy-tale isetting iand irelocated iin 

iruthless ireality iwhich ibrutally ishatters iit. iArchiandParashyabelong ito idifferent icastes iand iin ia 

icaste-ridden isociety, itheir igreatest icrime iis ifalling iin ilove. iThey istruggle ihard ito ifulfill itheir ilove, 

ielope ifrom itheir ivillage, isettle iand iwork ihard iin ia idistant icity iin ianother istate iand iseem ito isucceed 

iin itheir iquest, ionly ito iend iup ias ithe ivictims iof ihonor ikilling. 

Apart ifrom ithese iten iiconic ifilms, ia inumber iof iother ifilms ihave ibecome iBox-Office ihits isuch ias 

iSawarkhed, iEkGaon i(2004), iDombivli iFast i(2005),Uttarayan i(2005), iHarishchandrachi iFactory 

i(2009), iNataranga i(2010), iPremachiGoshta i(2013), iTime iPass i(2014), iCourt i(2016), iBucket iList 

i(2018) ietc. iHowever idue ito ilack iof ispace iand itime, ionly ithe iselect ifilms ifrom ivarious igenres iare 

iincluded iin ithis ipaper. iFor iinstance, iromantic icomedy i(Mumbai-Pune-Mumbai), iromantic itragedy 

i(Sairat),romantic itragicomedy i(Duniyadari),family idrama i(Shwaas), ipolitical ifarce 

i(GadhavachLagna), isocio-cultural-religious ireforms i(DeoolandJogwa), iempowerment iof iwomen 

i(Astitva), ieradication iof icaste i(Vastu-Purush), iand ipromotion iof ieducation i(Pak iPakPakaak). 

iThis isample isurvey iof i21
st

 icentury ihit iMarathi iMovies ireveals ithe isecret iof itheir imass iappeal iin 

isome isimple iformulae iconsisting iof i 

1. Appealing istory/ iplot: iDespite ithe ivariety iof itheir isubjects, ithese ifilms itell ithe istories iof 

iindividuals, ifamilies iand isociety iin ia iheartening imanner. 

2. Appropriate icast: iWith itheir iappropriate icasting iof iactors, icharacters iare ibrought ito ilife ion 

ithe isilver iscreen. iFor iinstance, iwatching inatural iease iand irealistic iperformance iof iTabbu 

i(Aditi iin iAstitva), iNana iPatekar i(Bhutya iin iPak iPakPakaak), iMakarandAnaspure i(Savlya 

iinGadhavachLagna), iwe iforget itheir istardom iand iinstead ilook iat ithem ias ithose icharacters. 

iMuktaBarve iin iJogwaandMumbai-Pune-Mumbai iis itwo idifferent ipersons iandso iis iSwapnil 

iJoshi iin iMumbai-Pune-Mumbai iandDuniyadari. iStillmore inoteworthy iare ithe iperformances 

iof iParashuram iin iShwaas, i iArchiandParashya iin iSairatwho ibecame istars iovernight ithanks ito 

itheir iidentification iwith ithe iroles ithey iplayed ion iscreen. i 

3. Wonderful imusic: iMusic iin igeneral ihas imass iappeal ito iIndian iaudience iand iit ihas ialways 

iplayed ia ipivotal irole iin ithe isuccess iof imovies. iIt iis ithe imusic icomposed iby iAjay-Atul ithat 

ifinely iblends ifolk ielement iwith imodern iscore ito iproduce ian ioutstanding iresult. iJogwawon 

ithree inational iawards ifor imusic iand ifrankly ispeaking iwithout ithe imesmerizing imusic iof iAjay-
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Atul, iSairat icould ieasily idegenerate iinto iboring isocial ipropaganda iabout ihonor ikilling. 

iThough iShwaashas ino isongs, iits irealistic isoundtrack imatching ithe ihumdrum iof idaily 

iactivities iin ia ihospital iproduces ithe idesired ieffect. i 

4. Psycho-social idynamics: iFinally, iall ithese ifilms iowe itheir isuccess ito ipsycho-social idynamics 

iwhereby iindividual iand icollective ipsyche iof icharacters iare ithoroughly iexplored ito 

idemonstrate icontinuities iand idiscontinuities iamong iindividual idesires iand icollective 

iexpectations. iIn ithe iprocess, ibridges iof iunderstanding iare iconstructed ifor ithe iaudiences iwho 

iempathize iwith ithe icharacters iand ijustify itheir iactions. iFor iinstance, iwhen iAditi iin iAstitva 

iexposes ithe idouble istandards iof ipatriarchy, ithe iviewers itoo ishare iher iinsight iand iapplaud iher 

iliberation. iWhen iin iVastu-Purush ithey iwatch ithe ifutile isearch ifor ihidden itreasure iby 

iBhaskar’s ibrother iand iuncle, ithey iall ithe imore iappreciate iBhaskar’s iefforts ito ibecome ia 

idoctor ito iserve iothers. iThe iaudiences iare imoved ithe idilemma iof ithe igrandfather ito ichoose ia 

ilesser ievil ifor ihis ibeloved igrandson iin iShwaasand iare ihappily ienthralled ito iwitness ithe 

itransformation iof imischievous iChiknu iinto ia ischolar iin iPak iPakPakaak. iIn iGadhavachLagna, 

ithey ilaugh iwith iSavlya iat ithe ifoolishness iof iauthorities iwhile iin iJogwa, ithey ipity ithe ifate iof 

ichildren iforced iinto ireligious iprostitution. iDeoolmakes ithem iintrospect iinto ithe itenets iof 

ireligion iand ito irefute isuperstitions ifor ithe isake iof irationalism. iLast ibut inot ithe ileast, ilike 

ivarious iflavors iof iice-cream, iromances iremind ithem ito ienjoy ilife ibefore iit imelts. 

Thus iMarathi iMovies iin ithe inew imillennia iare ilike ithat imarmalade iwhich iis iprepared ito ipreserve 

iflavors iof imango ifor ia ilong itime ibut iis iso idelicious ithat iit iis ifinished ias isoon ias iit iis imade iand istill 

ione ifeels isaying, i“YehDil iMange iMore…” 
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