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Introduction i 

The ibooks iare iundoubtedly ithe ichef-d'oeuvre. iIt icannot ibe iduplicated ior iadapted iand iyet ibe 

ibetter.The iliterary ienthusiast iwould iapprove iof ithe ithought ithat ibooks iare ibetter ithan imovies 

imade ion ithem. iYet iI iwould ilike ito iquote iStephen iKing ihere, i“Books iand iMovies iare ilike iapples 

iand ioranges. iThey iboth iare ifruits ibut itaste icompletely idifferent.” i iHence ithe irealisation iand 

iexperience iof iboth iis iindeed iunique icouture. iThe icontinuous idebate iover ithe isuperiority iamong 

iliterature ior ifilm ihas igenerated ilegitimate iattention iaround ithe iaudiences iand ireaders. iHowever, 

ithe inumber iof inominations iand iwinners iin ithe icategory ifor ibest iadapted iscreen iplay iin ithe 

iacademy iawards iindicates iprofoundly ithat ifilm iadaptions iis ian iart iin i iitself iand imust ibe 

iappreciated iirrespective iof ithe iprecedence iof iits iprinted igenesis. 

The iart iof ifilms igot iacquainted ito iworld imuch ilater ithan ithe ioral iand iwritten itradition iof 

iliterature. iThe ibeginning iof i19
th

 icentury igave irise ito icelluloid iemergence iand iwithin ino itime iit 

icreated iits iown iniche. iHowever ithe iother iart iforms ihad ia igradual igrowth iover icenturies. iThe inew 

ihorizons iof icinematic iexpressions iwere ieager ito iexpress ithese iprinted imaestros ithrough itheir 

ilenses. iThus, ithe iidiosyncratic iinterpretation iof ibooks ipopularly itransformed iinto icelluloid 

iversions. i iThe ifilms ihave itravelled ialong iway ito ireach ithe iposition iof itoday, iparticularly iIndian 

icinema; iit ihas itrolled ithrough imythologies ito ithemes ifrom iromance iand itragedies, ifrom iuseless 

isentimental idramas ito irealistic isocial iissues. iIndia iis iincredibly irich iin iits iregional iliterature; 

itherefore ithe iadaptions iand iinfluences iof ithe iliterary itexts iare ireflected ion ithe iIndian iCinema. 

iThese ireflections iare inot imere iconversion iof ithe ihundreds iof iprinted ipages iinto ithree idimensional 

iexperiences iof isome ihundred iminutes. iIt iis ithe itext iinto iits icontext-free imilieu ireaching ithe 

iaudiences ibeyond ithe iliterary, ilinguistic ior isocial icomprehensions. i“PatherPanchali‟ iby 
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iBibhutibhushan iBandyopadhyay iand iits iclassic ifilm iadaption iby iLegendry iSatyajit iRay iis ithe 

iexample iof ithe ibest iof iboth ithe iworlds. iIf inot ifor i„PatherPanchali, ithe igreat ipiece iof iliterature iby 

iMr. iBandyopadhyay iwould ihavelost iin itranslation. iThe ifilm iadaption ihas imade iliterature imore 

iapproachable.There iare inumerous ifilm iadaptions ifrom iIndian iregional iliterature iwhich iputs ithe 

iquestion iof ilegitimacy iof ithese ialterations ion iback ifoot. i i 

The iInfluence iof iLiterature ion iHindi iCinema i 

 iLiterary itext ihave iextensively iadapted iin iIndian icinema. iMovies ilike iTrain ito iPakistan ibased ion 

ithe inovel iwith isame iname, i1947: iEarth iis iadapted ifrom ithe iBaptiSidhwa‟s inovel iIce iCandy iMan. i 

iThe ifilm iParzania iis ibased ion ithe inovel iFireproof ireflecting ithe iGujarat iriots iof i2002.These ifilms 

istraddling iover ia iperiod iof ithree idecades ihave iexplored ithe isocio- ipolitical iintervals iin ithe 

ichanging iIndia. iIn ithe idiverse icountry ilike iIndia ithe iregional isource iof iliterature iis inever iending 

iand ichallenging iat isame itime. iThe ilanguage ispecific icinema ialways ifinds ithe iinspiration iin iits 

iregional iliterature, ilike iBangali iCinema. i 

The iBengali icinema, iboi, iwas ibased iprimarily ion iBengali iworks iof iwriters iwho iwere iwell iknown, 

iwidely iread, iand ivery ifaithful ito ilife iin ithe iregion. iGradually, iHindi ifilms ialso ibased ion ithe iworks 

iof iBankim iChandra iChatterjee, iRabindranath iTagore, iSaratchandraChaterjee, iSubodh iGhosh, 

iBimalMitra, iand iBanaphool ibegan ito ibe imade. iThey ireflected ithe iethos iand isensitivities iof ithen- 

iunited iBengal. iIn ifact, ieven iif isome iof ithese ifilms iwere inot ithe ibest iCinematic iadaptations iof 

iliterature, ithey istill iretained ithe i„colour iand ifragrance iof ithe ioriginal iworks, ithus, iin iessence, 

ireflecting ithe isights iand isounds iof ithe iland‟ i(Ibid). iGradually, iV.Shantaram‟s ifilm icompany 

iPrabhat ifilms icame ito ireflect ithe iliterary iand icultural iethos iof iMaharashtra, iwhile iBengal ischool 

iled iby iNew iTheatres, iproduced iseveral isocial ibilinguals iin iHindi iand iBengali, isuch ias iDevdas, 

iChandidas, iPresident iand iDushman, iin ikeeping iwith iits iliterary itemper. iIn ifine, ithe ithree istudio-

institutions inamely, iNew iTheatres, iPrabhat, iand iBombay iTalkies icreated imeaningful icinema iand 

ithey iwere iappreciated iby ithe imasses ias iwell ias ifilm icritics.Eventfully ifilm imaker irealized ithe 

iimportance iof isubtle inuances iof ithe ilanguage ito iattract ithe iaudiences. iIt iwas ibecause iof ithis 

iperhaps, ithe ifilm imaker istarted ibringing ithe iuntouched iplethora iof ithe icountry‟s iregional 

iliterature ion iscreen. i 
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Page ito iPicture i 

The iprint iand ivisual iare iintrinsically iincompatiblemedia: ione iis ia iphysical isight iand ithe iother iis ia 

iconstructed isight ithrough ithe imind ithat iis iimagination. iYet,they iare iin“overtly icompatible” 

irelationship iin iwhich ithey ishare ia icommon iground ibenefiting ieach iother i(George iBluestone; 

iFilm: iThe iMetamorphoses iof iFiction iintoCinema). iAfter ithe iadaption ithese itwo iforms ishare ione 

icommon ithing ithat iis i„the istory‟. iMasses iwill iread ithe isuccessful istory;each ireader iwill isee ithe 

istory ithrough ihis ipersonal iimagination iand ithe iwords ion ithe ipages iwill inever ichange. iThus inovel 

iis icomplete iart iin iitself, iauthor iwrites ia ibook iand ireaders iread ithe ibook. iHowever, iadaption 

ibecomes ichallenging ias ito irebuild ian iestablished iart iafter idismantling iit icompletely iand iyet istay 

itrue ito ithe isource ias iyou iproceed. i 

There iare iseveral ireasons ifor iadapting ipages iinto ipicture, iranging ifrom ithefilm imaker‟s ilove ifor 

ithe istory iand ithe isimilarities ibetween iperception iof idirector iand iauthor, ito ithe ibelief ithat ithe istory; 

ibeautifully irecreated ithrough ivisual iscene ireaches ithe iaudiences iirrespective iof ithe iregional iand 

ilinguistics ibarriers. iAnd iin icontemporary iscenario iof ithe ichanging ihabits, iincluding ithe 

iinsufficient ireading iinclinations iamong ithe imillennials, iseeing ithe ibook ithey iare ireading imade 

iflesh iis idefinitely iworth iturning i„page iinto ipicture‟. 

This ipaper iis ian ioverview iof ithe iadaption iand iillustration itaking iin iconsideration ithe idetached 

iemotions iof itoday‟s igeneration itowards ithe ireading ihabits. iThe ibest iway ito iappreciate ithe iworth 

iof ithese iaudio-visual itreats ias icompare ito itheir iprinted icounterpart iis iby ireviewing ithe iclassic 

i“Pinjar- ithe iskeleton” iby iAmrita iPritam iand iits iequally iimpressive iadaption idirected iby 

iChandraprakashDwivedi. 

Amrita iPritam, iIndian inovelist, iessayist iand ipoet, iwrote ipredominantly iin iPunjabi iand iHindi. i iShe 

iis iconsidered ias ithe ifirst iprominent ifemale iPunjabi iwriter.As ia inovelist ishe iis ibest iremembered 

ifor iher inoted iwork, i„Pinjar- ithe iskeleton‟ ipublished iin i1950. i iHer idebut inovel itells iabout ithe 

iabduction, idislocation iand iloss iof iidentity. iIt iis ia isaga iof ipain iand iparoxysms iexperienced iby ithe 

ipartitioned iwomen. i 

Amrita iPritam ihas inot ijust iheard ithe imalice iof ipartition ibut iwitnessed iit. i iShe iwas iaware iof ithe 

iagony iwomen ihave iundergone ibefore, iduring iand iafter ithe ipartition. i iThis ibook iis ian ioutcry iof 

ithose ithousand iwomen ilike iPooro, iwho iwere itortured iand iinsulted iinhumanly. iThe inarration 

ibegins iat ibackdrop iof ithe icommunal iand ireligious iconflicts iduring ithe ipre-partition iIndian 
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isubcontinent iand iit ireflects iupon ithe icomplete idestruction iand iidentity iloss iof ithe ifemales ilike 

iPooro. i 

In ithe inovelPooro, ithe idaughter iof ithe imoney ilender iis itaking ia ibreak ifrom iher ipresent iand 

irecollects ithe ipast. iShe iis ia idaughter iof ithe iSahukar i(money ilender) iof iChhattovani iVillage. 

iVivacious iPoorois ithe ieldest idaughter iof ithe ifamily, ihas ithree isisters iand ione ibrother iand iher 

imother iis iexpecting ione imore ichild. iThe iaura iis ifull iof ithe ihorror iof iHindu-Muslim-Sikh iconflict 

iwhich ihas ibeen imade iclear iby ithe iwriter iand idirector iat ithe ibeginning iof ithe iart iitself. i 

As ithe inovel iadvances, iPooro’s iMarriage iis ifixed ito ithe iyoung iRamchand, ifrom inearby 

iRattovalVillage. iAlong iwith ithis ithe imarriage iof iPooro‟s iyounger ibrother iis ifixed ito iRamchand’s 

isister iLaajo. iThe imarriage ipreparations istarts ibut ione iday ithe iMuslim iyouth iRashid iabducts 

iPooro iin ibright iday ilight iand ilocks iher iup iin ihis ihouse ion ithe ifarm ioutside ithe ivillage. iRashid’s 

ifamily iand iSahukar’s ii.e. iPooro’s ifamily iare inot iin igood iterms ibut ialong iwith ithe iconfession 

irevenge iRashid iconfesses ione imore ithing iand ithat iis ihis ilove ifor iPooro, ihe ievenproposes ito imarry 

iher. iIn ithis idilemma iof iresponding ito itreatment iof iher iabductor‟s igentle ibehaviour, 

iPoorosucceeds iin iescaping ifrom ithe iclutches iof iRashid iand ireturns ito iher iparents. iHer iparents ido 

inot ilet iher iin. iInstead ithey idisowned iher ibecause ishe ihas ibeen iabducted iby ia iMuslim. i 

Shocked iPoororeturns ito iRashid, imarries ihimand istart iin inew ilife. iShe iis irenamed ias i‘Hamida, 

isurrendering iher iidentity, inow ishe iis iPooro iin iher idreams iwhere iher iparents istill icalls iher iPooro. i i i 

Here iAmrita iPritam iwrites, i“It iwas ia idouble ilife. iPooro ibecame iHamida iby iday iand iturned iback 

iPooro iby inight. iIn ireality ishe iwas ineither iHamida inor iPooro; ishe iwas ijust ia iskeleton, iwithout ia 

ishape ior ia iname.” 

This iconflict iwithin ioneselfhas ibeen idramatically iexpressed iby ithe iauthor iwhen iPoorois inot iable 

ito iaccept iher iown ichild, ithinking ishe iis ia ipart iof iperson iwho ihas iruined iher ilife. i 

This iemotional iturmoil i ihas ibeen iexpressed ifurther iwhen, iPooro icomes iin icontact iwith ithree 

iwomen;Kammo- imotherless iyoung igirl, iTara- idepressed iwith iher iown idisease iand iwants ito iend 

iher ilife, iwho ibecomes iprostitute iand ia imad iwomen, iwho idies igiving ibirth ito ithe ichild. iRashid iand 

iPoorobring ithe ichild ihome iand itake icare iof ihim. i 

The icircumstances ioccurred iwith ithese iwomen ichanges iPooro‟s iopinion iabout iRashid. iShe istrives 

ito iforget iher ipast iand imove ion iin iher iimposed ilife, iuntil ishe iaccompanies ian ielderly ilady ito 
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iRamchand‟s ivillage iRattoval. i iBoth iof ithem icome iface ito iface iwithout isharing ia iword iand iyet 

iagain iPooro ireturns idisturbed iand idistracted. i iStory ikeeps imoving ifurther iwith iPooro‟s ibrother 

isetting ifire ias ian iact iof irevenge iagainst iRashidand ipartition itaking ithe iform iof iabduction, 

imurders, irapes, iviolence iand idestructions. iTo irecount ithe iaftermath iof iwhat ijust iappears ias 

ipolitical idecisionafter iso imany iyears iauthor isays, i“The istreets iran iwith iblood iand isaid ito ibe 

imuddled iwith ihuman icorpses.” 

Among ithese icorpses inow iPooro ihas ito ipray ifor iher ithe isafe ibeing iof iher ilong ilost ifamily. iThe 

irefugees iof ipartitions iwere iseeking ishelters iin ithe icamps, iwhere iPooro imeets iRamchand. i iThis 

itime ihe itells iher ithat ihis isister iLaajo, iwho iis inow iher ibrother‟s iwife, ihas ibeen iabducted iby ithe 

iMuslims. iRamchand iasks ifor ihelp ifrom iPooro ito isave ihis isister‟s ilife. i i 

Pooro ialong iwith iRashid ilocates iLaajo, iwho ihas ibeen ikept iat iher ifather‟s ihouse. iThey ihelp iher 

iescape. iLaajo itake ishelter iin iPooro‟s ihouse itill ithey iget ito iknow iabout ithe iGovernment 

iproclamation iof ireturning ithe iabducted iIndians iso ias ito ibring itheir icounter iparts ifrom iIndia. iPooro 

iand iRashid ihand iover iLaajo ito iRamchand iand iPooro‟s ibrother. iHer iBrother iurges iPooro ito ireturn 

ias ievery ifamily iis iaccepting itheir ilost iones iwithout iany iregret. iHere iis ithat iclimax iof ithe inovel 

iwhere iPooroknowing ithat ithis iis iher ionly ichance ito ibe iwith iher ipeople, ithis iher ionly ichance ito 

iregain iher ilost iidentity. iBut iat ithis icrucial isituation iPooro‟s icharacter iemerged ias ia istrong iand 

ipositive. iShe ichooses ito ibeHamida iand isays i“My ihome iis inow iPakistan” iand ireunites iwith iher 

ihusband iRashid iand ison iJaved. i 

When ishe irejects iwhat ihas ionce ibeen idenied ito iher iby iher iparents- iher iidentity ias iPooro iand 

iaccepts ithe ione iwhich ihas irather ibeen ithrust iupon iher- iher iown iidentity iHamida. i iReader ican 

iexperience ithe igradual ipositive ichange iin ithe itroubled iPooro‟s icharacter iduring ithe isearch iof 

iLaajo. iHer ifinal idecision igives ithe inovel ithe iultimate iof ihope iwhich iotherwise ilost iin ithe imalice 

iof ipartition. i iPooro, ithe iprotagonist iof ithe inovel iemerged ias ithe imanifestation iof ihidden ipower 

iamong iwomen ithus imaking iit irealistic. i 

The iFilm i‘Pinjar’…Words iand iafter iwords. i i 

A ifull ilength icommercial ifilm, ireleased iin iOctober i2003, itells ithe itale iof ireligious islits ibetween 

iHindus iand iMuslims. iThis ireligious islit iwas ipresent ibefore iPartition ibut ihad ireached ia imonstrous 

iheight iat ithe i150 iend iof ithe icolonial irule. iIt ibrought ihuman imorals ito ia ipiteous idepth iin i1947, 

iduring ithe itime iof iPartition. iThe ifilm ireflects ithe idogmatic ibeliefs, irigid icustoms iand itraditions 
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iattached ito ireligious iboundaries iand iits iworst ieffect ion ithe isecond isex. iFollowing iis ithe icrew iof 

ithe ifilm: i- i 

The ifilm iPinjar, iproduced iby iLucky iStar‟s iEntertainment iLtd. iScreenplay: i iDr. iChandraprakash 

iDwivedi; iDialogues: iAmrita iPritam iand iChandraprakashDwivedi; iChoreography: iRekha iand 

iChinni iPrakash, iBhushanLakhandri; iArt idirection iand icostumes: iMuneeshSappel; 

iCinematography: iSantosh iThundiyil; iLyrics: iGulzar; iMusic: iUttam iSingh 

Major iCast:UrmillaMatondkar, iManoj iBajpai, iSanjay iSuri, iSandali iSinha, iPriyanshu iChatterjee, 

iIshaKoopikar, iLilette iDubey, iKulbhushan iKharbanda, iFarida iJalal, iAlokNath, iSima iBiswas, iDina 

iPathak. 

Without ifearing iany icontroversy, iDwivedi ihas iboldly ihandled ithe isensitive iissue iof iPartition. iThe 

ifilm istarts iwith iPooro i(UrmillaMatondkar) iand iher ifamily iat iAmritsar. iPooro‟s ifamily iincludes 

iher ifather i(KulbhushanKharbanda), iher ipregnant i151 imother i(LiletteDubey), iher ielder ibrother 

iTrilok i(Priyanshu iChatterjee), iher iyounger isister iRajjo i(IshaKoppikar) iand ia ikid isister. 

Chandraprakash iDwivedi, iin ihis iinterview ibefore ithe irelease iof ifilm imention ithat, i„Re-creation 

ihas ibecome ia ihabit iwith ime.‟ i iHe ialso isaid ithat i“I iwanted ito imake iserious icinema. iSerious 

iliterature ifascinates ime… iI iread iPinjar. iI iwas isure iI iwould ibe iable ito imake iit iinto ia imeaningful 

ifilm.”. iAs ithe itheory igoes ia igood iadaption imust ipossess icertain ivirtues. 

“A ifilm iadaptation ifrom imajor iliterary iwork imust ipossess ithree ifeatures 

 The ifilm ishould iexpress icomplete iacknowledgement iand irespect ito ithe ioriginal inovel. i 

 The ifilm isees ito iit ithat i„process iof itransportation‟ ifrom iwords ito ithe iaudio-visual iis 

iproperly ievaluated i 

 The ifilm ishould ialso icreate ia ifilm ithat iis iindependent iof iits iliterary isource; ievolve iinto ia 

iwork iof icinematic iart ithat ireveals irespect ifor ithe iart iof icinema” i(Chatterjee.2009) 

Chandraprakash iDwivedi‟s ifilm iPinjar iis ia iclassic iexample iof ithe iapt iadaptation iof iany iliterary 

iwork. i iThe ibook iwhich iwas ithe ioutcome iof imost isensitive isubject iof iIndian isubcontinent ihas inot 

ilost iits iglory iin ithe iprocess iof itransportation. iDwivedi ihas ipresented ithe itrivial iissue iof ipartition iin 

iutmost imature imanner iwithout iany iapprehensions ior icontroversies. i 
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The ifilm istarts iwith iPooro i(Urmilla iMatondkar) iand iher ifamily. iHer imarriage iis ifixed ito iyoung 

icultured iand ieducated iman iRamchand i(Sanjay isuri). iHer ilife ichanges iwhen ia iMuslim iyouth, 

iRashid i(Manoj iBajpai) ikidnaps iher ias ian iact iof irevenge. i 

There iis ino ireference iof iKammo iand iTara iin ifilm. i iHowever iaudiences iget iintroduce ito iHindu 

imad iwomen i(Seema iBiswas) ihighlighting ithe icommunal iturmoil iduring ipartition irepresented iin 

ithe iprocess iof iadopting iher ichild iby ia iRashid iand iPooro. iThe iomission iof ithe icharacters iof iTara 

iand iKammo ifrom ifilm idoes inot ichange ithe icontextual irequirement iof isupplementing 

iPooro‟sacceptance iof iRashid. iHence iit iis iacceptable. iThe ifilm iproceeds ifurther iwithout imaking 

idrastic ichanges iin ithe ioriginal itext. 

Amrita iPritam‟s iPinjar iis ian ioutcry iof ithe iwomen iwho iare itortured, iabducted iand ilost itheir 

iidentity iduring ithe iprocess iof ipartition. i iFilm icarries ithe isame iagony iand iagitation iin iits iaudio-

visual iform. i iIt imoves ion iestablishing ia iparallel iwith iits iprinted icounterpart ibarring icertain ishifts 

iin iscreen iplay ito imeet ithe iaudience idemand. i 

In ithe iprocess iof itransportation ithe ifilm ihas ievery iright ito icreate iits iown iidentity. iThus ithe 

icostumes, ilanguage, idialects, iarchitectures, itraditions, imusic iand ithe isocial imilieu iand ithinking 

ipatterns ishown ion iscreen iadd ithe iauthenticity ito ithisperiodic idrama. i i 

The iFilm iand inovel igoes ihand iin ihand. iThe ibest ithings iabout ithe iadaptions iare ithe imaker igets 

ireadymade iscreenplay iwith ihighly ielaborative icharacters. iHowever ithe ichallenge iis ito ifulfil ithe 

iexpectations iof ithe ireaders iand iaudiences ias ithe igenesis iis ialready iillustrated iin itheir imind. iThe 

ifilm iPinjar igives ino isuch ihiccups ito ithe ireader ior iaudience ifor ithem ito iregret ithis i imetamorphosis. 

i i 

Conclusions 

As imentioned iearlier ithe ichange iin ithe irecent ireading ipatterns iamong ithe iyouth, ithe igrowing 

idetachment itowards ithe iregional iliterature iand ithe istruggle iof iliterature ito ifind ithe iplace iin iIT 

ienabled ilifestyle, ia igood iadaption ion ibig iscreen ican ibe ia iway iout ito iact ias ia ibridge. iThe 

iMasterpieces ilike iPinjar iwhich itells ithe istory iof ivaried icircumstances iand ithe ireactions iof ipre-

partition iand ipartition iperiod iwhich iare iextremely iimpossible ito icomprehend ifor ithe ipresent 

igeneration. iThe ifilm iPinjar imakes iit ipossible. iThe istory iof iLove iand ihate, iabduction, ibrutality, 

iloss iof iidentity,recovery, ireconciliation iand ireacceptance ihas ibeen ipresent iin inovel iby iamrita 

iPritam iand ihas ibeen irecreated iby iChandraprakashDwivedi imaking iit ione iof iits ikind. i 
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Film iadaptions iof iregional iliterature iin isuch imasterpieces ican ibe ia isolution ifor ipopularising ithe 

idiversified iIndian iliterary itraditions. iIt ialso iplaces ireaders iand iaudiences iin ipedagogic 

irelationship iwith ithe iart, ihence iarousing ithe iinterest iin iregional icinema iviz-a-vizprint. i 
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