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Abstract: iIndian ifilm iIndustryalso iknown ias iBollywood iproduces icinema iin iaround itwenty iIndian 

iregional ilanguages iincluding iHindi. iIndian ifilm iIndustry iis ithe imajor isource iof irevenue. iIndian 

igovernment igets iforty-five iper icent irevenue ifrom iHindi imovies iwhere ias ififty ifive iper icent ifrom iregional 

icinemas. iMarathi ifilm iIndustry iis ithe imost iinfluential iindustry iin iMaharashtra istate. iThe iMarathi ifilm 

iIndustry iemerged iwith iDadasaheb iPhalke‟s isilent ifilm iRaja iHarishchandra. iMarathi iregional icinema ihas 

ienriched iwith ivarious ishades iof iwomen. iMarathi icinema iappears iwith ia inew idimension iof ibrilliant iand 

istrong irevolutionary iimages iof iIndian iwomen. i i iMarathi iwomen ioriented icinemas ibrought inew iconcepts 

iof iwomanhood iand isisterhood ito ienjoy ibond ilove iand ibelongingness iamong iwomen. iMarathi ifilm 

iindustry iis ivery ipowerful isource ito ireach iMarathi ias iwell ias inon- iMarathi iaudience iwith iits isimplicity. 

iMarathi icinema idepicts ithe iregional idiverse ilocal icolours iof ireligion, itradition, iculture, ibeliefs, irituals, 

iattire, ifood, icustom, ilifestyle, ivarious iMarathi idialects ilike iKonkani, iVidarbha, iKhandeshi, iDakshin 

iMaharashtra, iMarathwada iMarathi iwith ivariety iof iaccents ietc. i iThe ipresent iresearch ipaper iis ian iattempt ito 

istudy ithe irepresentation iof iIndian iwomen iin iRegional iMarathi icinema iespecially ifrom isubmissive 

istereotype ito inon-conventional iprotagonist. iThe ipaper iis ia istudy ivarious ishades iof iwomen iprotagonist i iin 

iselect iMarathi ifilms ilike- iJait iRe iJait, iUmbartha, iAstitva, iMukta, iMee iSindhutai iSapkal i, i iSairat, ietc. 

Key iWords: iWomen iprotagonist, ifeminist, iMarathi iregional ifilm iIndustry, irevolt, iunconventional, iself 

iassertion, iwomanhood, isisterhood. 

 

Introduction i 

Indian ifilm iIndustry iis ithe ilargest ifilm iIndustry iin ithe iworld iwhich iproduces iaround i2000 imovies 

iin ia iyear iin iaround itwenty ilanguages. iAccording ito iDeloitte iIndywood iIndian iFilm iIndustry 

iReport: 

 i“The igross ioffice iRealizations iof iIndian ifilm iIndustry iis iexpected ito ireach iU.S. i$ i3.7 iBillion iby 

i2020.” iBollywood iIndustry iwill ireach ithe iprofit iaround i229 ibillion iIndian irupees. iIndian ifilm 

iIndustryalso iknown ias iBollywood iproduces icinema iin iaround itwenty iIndian iregional ilanguages 

iincluding iHindi. iIndian ifilm iIndustry iis ithe imajor isource iof irevenue. iIndian igovernment igets 

iforty-five iper icent irevenue ifrom iHindi imovies iwhere ias ififty ifive iper icent ifrom iregional icinemas. 

iUnlike iHollywood i& iNollywood, iIndia ihas inick inames ifor itheir iregional imovies ii.e. i iBollywood- 
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iIndian iHindi iFilm iIndustry, iPollywood- iPunjabi iFilm iInduatry, iTollywood- iBengali iFilm 

iIndustry, iLillywood- iPakistan ibased ifilm iIndustry iin iMumnai i& iKolkatta, iChhollywood- iFilm 

iindustry iin iChhattisgarh istate, iTollywood- iFilm iindustry iin iAndhra ipradesh i& iTelanga, 

iKollywood- iTamil ilanguage ifilm iIndustry, iMollywood- iMalyalam iFilm iIndustry, iSandalwood- 

iKannada iLanguage ifilm iIndustry, iJollywood i– iAssamese iLanguage ifilm iIndustry, iOllywood- 

iFilm iIndustry iof iOriya ilanguage, iDhollywood- iFilm iIndustry iof iGujrai ilanguage ietc. iMarathi ifilm 

iIndustry iis ithe imost iinfluential iregional ifilm iIndustry iin iIndia. iIt ihas istarted iflourishing iits iroots iin 

ithe ibeginning iof ithe itwentieth icentury iwith ithe irelease iof iRaja iHarishchandra i(1913). iRegional 

iMarathi icinema ihas idiversity iin iits idialect iand iaccents. ii.e. iPuneri iMarathi, iKhandeshi iMarathi, 

iVidarbh iMarathi, iKonkani iMarathi, ibelgaoun iMarathi, iMalwani iMarathi, iMarathwada iMarathi 

ietc. iEven ithere iis idiversity iin icustoms iand irituals. iThe iHindi ifilm iIndustry ihas idepicted ithe 

ivarious ishades iof iIndian iwomen iin iIndian icontext. iHindi ifilm iIndustry ihas icontributed 

iremarkable iwomen ioriented imovies ion igender iissues ilike- iMother iIndia i(1957), iBhumika i(1977), 

iArth i(1982), iMirch iMasal i(1985), iAakir ikyon i(1985), iDamini i(1993), iMrityudand i(1997),Astitva 

i(2000), iLajja i(2001), iFashion, iDor i(2006), iKahaani i(2012), iEnglish iVinglish i(2012), iQueen 

i(2014), iGulabgang i(2014), iLipstick iUnder iMy iBurkha i(2017), iRaazi i(2018) iand imany imore. 

iNargis, iShabana iAzmi, iRekha, iSmita iPatil i& iVidya iBalan ihave icreated ithe iimpact ion iIndian 

iaudiaence iby iperforming ia icharacter iof iwomen iprotagonist. iThey ihave istarted ia itrend iof iwomen 

iprotagonist iwho ileads ithe iwhole ifilm iwithout iany isupport iof imale icharacter. iMarathi ifilm 

iindustry ialso icreates ispecial ifemale ioriented imovies ito ihighlight ithe igender iissues iin iIndian isocial 

icontext. iMarathi ifilm iindustry iis imushrooming iits iroot iwith ia icreation iof istrong, isensitive, ibold 

iand irevolutionary ileading ifemale icharacter iin iremarkable imovies ilike iJait iRe iJait, iUmbartha, 

iAstitva,Mukta, iMee iSindhutai iSapkal i, i iSairat, ietc. i 

Dr. iJabbar iPatel ihas idirected imany iremarkable iaward iwinning ifilms. iJabbar iPatel‟s iJait iRe iJait 

i(1977) i(win iwin) ibased ion ia ibook iThakurwadi. iThe ifilm iis irecipient iof ivarious iaccolade: iWinner 

iof iNation iFilm iAward ifor ibest iMarathi iFilm, ifilmfare iaward ifor iBest iActress iSmita iPatil,Film 

iFare iaward ifor ibest iDirector i–Jabbar iPatel i1978, iand iMaharashtra iState iFilm iAward ifor ibest 

iDirector- iJabbar iPatel. iHis ifilm iJait iRe iJait iis ia istory iabout ia itribal icommunity iknown ias iThakar. 

iThe imovie iis ifull iof isymbols. iIt ihighlights ithe ibeliefs iof itribal icommunity, itheir ilifestyle, irituals, 

iand itheir ilove ifor inature, itheir isuperstitious ibeliefs. iNagya i(Mohan iAagashe) iis ilead imale 

icharacter, iwho ifalls iin ilove iwith iChindhi i(Smita iPatil) ia iprotagonist iof ithe imovie, iis ia itribal 
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iwoman. iChindhi ileft iher iuseless ihusband iand iprefer ito ilive ialone. iWhen iChindhi ifound iNagya ias 

ia isuitable ilife ipartner, ishe idecides ito iremarry iwith iNagya. iWhen iher ilove iflourishes iwith iNagya, 

ishe ibecomes ia ipregnant. iChindhi irepresents ivery idetermined icharacter iof itribal iwomen iwho itakes 

ithe idecisions iof iher iown ilife. iTribal icommunity igives ia irights iand iliberty ito iwomen ito ichoose iher 

iown ihusband. iIt ialso igives irights ito idivorce iand iremarriage. iWhen iChindhi ifound iher ihusband 

iirresponsible iand iuseless ishe idecides ito ibreak ithe iwedding iknot. iWhen ishe ifound ianother isuitable 

iperson ifor imarriage ishe igets iinvolved iwith ihim iemotionally ias iwell ias iphysically. iShe idecides ito 

icontinue ithe ipregnancy iwhen ishe iconceives ia ibaby. iThe ifilm ihighlights ithe iinstance iof iequality 

iand iliberty ia itribal icommunity igive ito ithe iwomen. iIn iIndian isociety, iespecially iin iupper icaste iand 

iclass, iwoman ido inot ihave iright ito ichoose iher iown ilife ipartner. iEven idivorce iand iremarriage iis inot 

iallowed iin imany ifamilies. iAt ithe iend iof ithe ifilm, iChindhi idied idue ito ihoney ibe iattack. iIt iis ia 

iparadox, iNagya iin isearch iof iQueen ihoney-bee ihas ilost iher ireal ilife iqueen- iChindhi. i 

Dr. iJabbar iPatel’s ianather imovie iUmbartha i(The iDoorstep) iproofed ithe imilestone iin ithe ihistory 

iof iMarathi iregional ifilms. iThe imovie iwas ireleased iin ithe iyear i1982.The imovie iis ibased ion 

iMarathi inovel iBeghar iby iShanta iNisal. iThe ifilm iwas ireleased iin ibilingual ilanguages i– iin 

iMarathi ias iwell ias iin iHindi ilanguage ias iSubah. i iUmbartha ifilm, icritically iacclaimed, iis ithe 

iRecipent iof ivarious iprestigious iawards- iNational iFilm iAward ifor ibest iFeature iFilm iin iMarathi 

i(1982). iMaharastra istate iFilm iaward ias ia iBest idirector- iJabbar iPatel, iMaharashtra iState iFilm 

iaward iBest iActress- iSmita iPatil. iSulabha iMahajan i(Smita iPatil) ijoins iwomen‟s ireformatory ihome 

ias ia isuperintendent iand itry ito ibring ireform iin ithe idiscipline, iroutine iof iwomen iprisoners, iand 

iadministration iof ireformatory ihome. i iThe imovie ideals iwith igender iissues ilike iquest ifor iwoman‟s 

icareer iin imarried ilife, isexual iharassment iof iinmates iof ihome iby iwell iestablished ilocal ipolitical 

ileader ito isatisfy itheir ipersonalphysical idesires, iilliteracy, iunemployment, ilesbian iissue, ioppose iof 

isystem ito iwork iunder iwomen iauthority, ioppose iof ispouse iand iin ilaws ito ithe inature iof iwork 

iselected ior ichosen iby iwife. iIn iIndian isociety ipeople iwant ieducated iin ifact ihighly iqualified iwives. 

iIndian ifamily iprefers ia iteaching iprofession ifor iwomen iwho ican ilook iafter ithe ifamily ias iwell ias 

icareer. iWomen iare ialways ibeing iopposed iby itheir ifamily ito ichoose ithe icareer iother ithan iteaching 

iwhere ishe icannot itake iresponsibilities iof idomestic iwork iand iall ifamily imembers. iDefinitely ivery 

irare iwomen ihave irights ito ichoose ithe icareer iof itheir ichoice. iMiddle iclass iand ieducated iSulabha‟s 

iproblem ibegins iwith iher idecision i i ito itake ia icareer ias ia isuperintendent iin iremote iarea iwhere ishe 

ihas ito istay iaway ifrom iher ifamily ifor ithis ijob. iMany iIndian iwomen igive iup itheir icareer ifor ithe 
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isake iof ifamily. iThey isacrifice itheir idesire ito iwork iin ia iparticular iprofession ior ifield ias iper itheir 

iarea iof iinterest.Even imany iwomen ido inot iacquire ithe ieducation ias iper itheir iown iarea iof 

iinterest.Sulabha idid inot ireceive iany imoral iand imental isupport ifor ithis ijob iwhen ishe ifaces ivarious 

iproblems. iSubhash iMahajan iinvolves iin ian iextra imarital iaffair ito isatisfy ihis iphysical ineed. iAt ithe 

ipoint iwhen iSulbha idecides ito ileave iher ipresent ijob iafter icontroversy ishe irealizes ithat iher ihusband 

iis inot ihappy iwith iher icome iback. iHer imother iin ilaw iblames iher ifor iher iignorance iin ifamily ilife. 

iHer idaughter idoes inot ilike iher ipresence iin iher ilife. iHer isister iin ilaw igives iher iassurance ithat ishe 

iwill itake icare iof iher idaughter ilike iher iown ichild.The ichanged iattitude iof ithe ifamily imembers 

itowards iSulabha iraised ithe iquest ion iher iexistence. iFinally iSulabha idecides ito icross ithe 

iboundaries iof ithis ibroken imarried ilife iand iselect ithe icareer ito ireform ithe ilife iof iinmates iwho 

ireally ineed iher ipresence iin itheir ilives. iA iwoman iprotagonist iis icareer ioriented, isensitive itoward 

iwomen‟s iproblems, iraised ithe ivoice iagainst iwomen‟s iexploitation, icorruption, ileadership iskill 

ioriented, itried iher ibest ilevel ito iget ia isupport iof iher ifamily iespecially ifrom iher ihusband ibut idid inot 

isucceed. iThe ifilm iis ia isaga iof imany isuccessful iwomen iwho ifaced ithe ifailure iin itheir imarried ilife 

ibut idid inot icompromise itheir iown iself ifor ithe isake iof imarriage. iShe idoesn‟t iwant ito icreate iher 

iidentity ias ia isubmissive iwife, imother ior idaughter iin ilaw. iThe iprotagonist ihas ibroken ithe isilence 

iof iher ipersonal iagony iand idecides ito idiscover iher iown iidentity ias ia iwoman. i 

Jabbar iPatels’Mukta i(1994) irevolves iaround iMukta i(Sonali iKulkarni) ithe iupper icaste igirl ifalls 

iin ia ilove iwith ia iDalit ileader. iShe iwas iinfluenced iby ihis iAmbedkar iideology iand iDalit imovement. i 

iThe ifilm ihighlights isocial iissue iof icastiesm iof iIndia i& iracism iof iAmerica. iMukta, ithe iwoman 

iprotagonist iof ithe ifilm iis imore iliberal iand istrongly ibelieves iin iequality, ifraternity, ifreedom iand 

ilove. i iShe ihas ia iblack iAmerican ifriend iwho icomes ito ivisit iIndia. iMukta‟s ifamily idislikes iher 

ifriendship iwith iJulian iand irelationship iwith iMilind iWagh ishows ithe iimpact iof icastism iand iracism 

ion ithe imind iof iupper icaste ieducated ifamily. iAt iend iof ithe imovie iJulian ibecomes ithe ifollower iof 

iLord iVithhala i& iRukmai iand iwon ithe iheart iof iMukta‟s igrandfather. i iMukta iconvinced iher 

iorthodoxy ifather iand ifamily iabout iher irelationship iwith iMilind. iMukta ithe ifemale iprotagonist 

irepresents iIndian iwomen iof imodern iIndia iwho ihas iher iindependent iideology irather ithan ithe 

iideology iimposed iby ifamily iand isociety, ia istrong idetermined iwoman, isensitive itoward ithe iissues 

iof icastiesm, iracism, igender idiscrimination, iliberal iand idecision imaker iand itaker iof iher iown ilife. 
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Mahesh imanjarekar’s i iAstitva i(Existence) ibilingual imovie ireleased iin i2000 iin iMarathi ias iwell 

ias iHindi iAstitva imovie iwas ithe irecipient iof iNational ifilm iaward iin i2000. i iTo idiscover iher iown 

ipersonality iapart ifrom iher imarried ilife. iAaditi iShrikant ipatil iis ithe ilead iprotagonist iof ithe ifilm. 

iHappily imarried ilife iof iAaditi iand iShrikant ipandit igets iruined iwhen iMalhar ikamat, ia imusician 

iteacher ileft ihis iancestral iproperty ifor iAditi. iThe ifilm ideals iwith icomplexities iof ihuman irelations. 

iIt ihighlights ithe iwoman‟s iphysical iand iemotional idesire, iextra imarital irelations, iand ibirth iof ia 

ichild iout iof iillicit irelations. iThe iupper iclass ihouse iwife iAaditi‟s iwhole ilife irevolves iaround iher 

ihusband iand ison. iAfter ithe idevotion iof i25 iyears iof iher imarried ilife iher ihusband iand ieven iher ison 

iraised ithe iquest ion iher imorality. iHer ihusband iand ison iabuses iher ifor iher iimmorality. iAt ithe iend iof 

imovie ishe idiscloses ithat iwhen ishe iwas ivery iyoung iher ihusband ihad ino itime ifor itheir imarried ilife, 

ifor ihis iwife. iIn ithe istate iof iloneliness ishe igets iattracted itowards iher imusic iteacher. iShe ihad 

iphysical irelations iwith ihim iand iAniket iis ia ison iof iMalhar. iIt iwas ijust ifor itime ibeing ishe iloses 

icontrol iover iher iemotions ifor iphysical idesire. iBing ihuman ishe iwas inot iable ito iresist iher inatural 

iphysical idesire. i iLater ishe inever imeets ihim iagain. iShe ihas idevoted iher iwhole ilife ifor iher ifamily. 

iAt ithe iend ishe idecides ito ileave iher ihusband iand ison iwho idon‟t iunderstand iher isentiments, iher 

idevotion, iand iher ilove ifor ithe ifamily. iIt iis ia ijourney iof ivery isubmissive iprotagonist ito irebel iwho  

idecides ito ileft iher ifamily ito imaintain iher iown idignity. 

Director iAnanth iNarayan iMahadevan’filmMee iSindhutai iSapkal(2010)is iabiographical isaga 

iof ithe iilliterate iwomen iprotagonist iSindhutai iSapkal(Tejaswini iPandit)who ibelongs ito ibackward 

icaste iand idown itrodden irural isociety. iThe imovie idepicts ithe ilife ispan ijourney iof iSindhutai i(real 

iname i– iChindhi),the ivictim iof ichild imarriage iand idomestic iviolence. iSindhutai i iwas iforced ito 

imarry iat ithe iage iof iten iwith ithirty itears iold iman. iShe iwas ibrutally iphysically iexploited iby iher 

ielder ihusband ifrom ithe iage iof iten. iHer ilife istoryexposed ithe inaked ireality iof ichild imarriage. iThe 

iIndian iconstitution ihas iintroduced ia iprohibition iof ithe ichild imarriage iact. iEven ithough iin imost iof 

ithe irural ipart iof iIndia ithe ipractice iof ichild imarriage iis ivery icommon. iIndian iconstitution icharges 

ilife iimprisonment ior iheavy ipenalty ifor irape icharges ior iin icase iof isexual iinter icourse iwith iminor 

igirl. iIn iIndian ihypocriticalsociety imarriages igives ithe ipermission ifor isex iwith iminor.Her ihusband 

iwas ifound iguilty iin ithe imatter iof iinfidelity iand isend ito ithe iprison. iHer ihusband, imother iin ilaw iand 

ieven iher imother iaccused iher ifor iillicit ipregnancy. iThey iall iblame iher ias ia icharacterless iwoman 

iand iproofs iguilty ifor iher iphysical irelations iwith iother iman. iOver ia inight ithey iall ithrow iher iout iof  

ihouse iwith ifalse iand ihumiliating iallegations. iThe iIndian ihypocritical isociety igives ia iright ito iman 
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ito ibreak ithe imarriage iby ihumiliating ior iabusing ia iwoman ion ithe iname icharacter, iher iphysical ior 

iemotional irelationship iwith iother iman. iThe imovie idepictsthe istruggling iof ipregnanthomeless 

iSindhutai iwho inever ilost ia ihope ito isurvive.By ibegging iand isinging ishe iearn ifor ilivelihood. 

iMeanwhile ihomeless iSindhutai ibecomes ieligible ito iprovide ia ishelter ito ihomeless ichildren.This iis 

ia ireal istory iwoman iwho ifought iagainst ithe isuppression iof iwomen ion ievery ipath iof ilife iand 

iestablished iher iown iidentity ias ian iindividual. iActress iTejaswin iPandit ihas ijustified ithe irole iwith 

iher ioutstanding iperformance. iThe ifilm iwas irecipient iof ivarious iawards iincludingNational iFilm 

iAward, iSpecial iJury iAward, iNational ifilm iFare iaward ifor ibest iScreen iPlay. 

Director iNagraj iManjule‟s iSairat i(2016) i(wild iin ilove) iwas ione iof ithe iblockbuster imovie iof ithe 

iMarathi ifilm iindustry. iThis ifilm iis ia ione iof ithe imasterpiece iby iemerging imaster ifilm-maker 

iNagraj iManjule, iwho itackle ithe icontemporary iissue iof ihonor ikilling, icastiesm, iclass- idifference iin 

iIndian i isocial, ipolitical iand ieconomic icontext. iNagraj iManjule iportrayed ithe ichallenging 

icharacter iof iArchi i iwith ia isimplicity i i iand ibroaden ithe ihorizon iof iIndian iwomen. iThe ifilm ihas 

iachieved iwild iacclaim iMarathi ias iwell ias inon- iMarathi iaudience iand ialso iat inational ias iwell ias 

iInternational ilevel. iThe istory irevolves iaround ithe iprotagonist iArchana i(Rinku iRajguru) i– ithe 

iupper icaste iand iclass, icollege igoing igirl ifalls iin ilove iwith iParshya i i- ia ilower icaste iand iclass iboy. 

iNagrai iManjule ihas icreated ivery ichallenging icharacter iof iArchana iin ithe ihistory iof iIndian ifilm 

iIndustry. iNagraj ihas idepicted ia istrong idetermined, ibold, ileadership iskills ioriented iand 

istraightforward icharacter iof iArchana iwho ifalls iin ilove iwith iboy iof ilower icaste. iProtagonist iof ithe 

imovie irevolts iagainst iher iown ifamily iwho iopposed iher ilove. i iShe ifought iagainst ithe isocial inorms 

iof isociety iand ifamily. iShe ibelieves iin ihumanism iand ilove. iThe iprotagonist iis ibold ienough ito itake 

ithe idecision iof iher iown ilife. iShe ihas ia iconfidence ito ilive ithe ilife ion iher iown iconditions. iInstead iof 

icompromising iwith isituation ishe ichooses ito ilead ilife iof iher iown ichoice. iWoman iprotagonist 

ipossess ithe iqualities iof ihero iwhere ias i iParshya i ipossess ithe iquality iof isubmissive iheroine. iWoman 

iprotagonist iis ifond iof iscooty i& ibike iriding, iswimming, ihorse iriding, iplaying iand idancing. i 

iArchana ieloped iwith iParshya ito ianother istate iwhere ithey istart itheir inew ilife. iIn iHydrabad istate 

ithey ilearned ito ispeak iTelgu ilanguage. iThe imovie iends iwith ithe itragedy iof ihonor ikilling. iThe 

imovie iwas ialso iremade iin ivarious iIndian iregional ilanguages: iIn iHindi- iDhadak i(2018), iIn 

iBengali iNoor iJahaan i(2017), iin iKannada i i(Manasu iMallihey) i(2017), iIn iPunjabi i i(Channa 

iMereya) i92017), iIn iOdia i(Laila iO iLaila) i(2017). iThe ifilm iestablished ithe irecord iof iprofit iin 

iMarathi ifilm iIndustry. 
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Dr. iMilind iLele’s iBandishala i(2016)reveal ithe itale iof iwoman iprotagonist i- iprison iofficer 

iMadhavi iSawant i(Mukta iBarve) iwho itry ito ibring ithe ireform iin ithe iprison iby iintroducing 

idiscipline. iIt iis ihighly ichallenging itask ifor iher ito ideal iwith imale iprisoners, itheir inon ico-operative 

iattitude itoward ifemale iand ihonest iauthority iofficer. iThe ileading icharacter iof ithe iwoman ihas 

ichosen ithe icareer ias ia ipolice iofficer. iHer ifamily iand iespecially iher ihusband ihave ia ifull isupport ifor 

iher ijob. iThey ihave iadopted ia idaughter ifrom iMuslim ifamily. iFirmly idealing iwith ihigh iprofile 

icriminal ias iwell ias icorrupt iauthority iwho iis iinvolved iin iprison imalpractice imakes iher ithe ivictim 

iofthe igang irape. iThis iincident iraised ithe iquestion ion isafety iof icommon ias iwell ias ihigh iprofile iand 

iprestigious iwoman. i iThe iprotagonist ihas ibroken idown iby ithe iincident. iDue ito ithe igang irape ithe 

ivictim igoes ithrough ithe iphysical, imental iand iemotional itrauma. iDuring ithe icourt ihearing, iwhen 

ithe ivictim inarrate itherape iincident ishe iagain iexperience itraumatic iand ihumiliated iquestions iand 

icomments iby ithe ilawyer iof iconvicts.The iprotagonist irise iup imorally iand itook icharge iof iher iduty 

iand igive ithe ipunishment ito ithe icriminals iwho iwere iinvolved iin ithe iconspiracy iof irape.The ijail 

iauthority, icontractor iand iprisoners ihad ia igrudge iagainst iMadhavi iwho itried ito istop itheir 

imalpractices iand igoon ibattles iin ithe ijail. iThey ihave idecided ito iteach iher ia ilesson iby ithis iincident. 

iThis iincident iraises ithe iquestion ion ithe ithinking iof imale ipatriarchal isociety iwho iconsiders ithe 

irape ias ia ipunishmentto iteach iher ia ilesson ior ito icrush ia iwoman imorally idown. iUse iof irape ias ian 

ielement ito isatisfy ithe imale isuperior iego iraises ithe iquest ion imale ipsychology.According ito iTimes 

iof iIndia: i„Every iday i92 iwomen iarerapedin iIndia‟. iIt iis ireally ivery itraumatic ifor iwomen ito 

iovercome ithrough ithe iincident iand ileave ithe inormal ilife. i 

Uttarayan i(2005), iDouble iSeat, iDoghi, iJogawa, iSumbaran, iGandh, iAmhi iDoghi(2018), 

iVazandar, iMuramba, iNude, iRestaurant, iTya iRatri iPaus ihota, iNude ietc.– ithese ifilms 

iportrayed ivery isignificant ileading iwoman iprotagonist iwho ichallenges ithe itraditional inorms iof 

iIndian isociety. iThe iall iare iindependent, irebel, iand iin isearch iof itheir iown iidentity. iMany iof ithem 

iare isharing ithe ibond iof iwomanhood iand isisterhood. 

The ifinding ireveals ithat ithe iwomen iare iconsidered ito ibe ithe iweaker igender ias iwell ias iobject iof 

isex, ipleasure iand ichild ibearer iespecially imale ichild. iWomen iare idependent ion iman ifor isurvival. i 

Indian iwomen ihave iproved itheir iexcellence iby itheir iunusual icontribution iin ivarious ifields iof ithe 

iuniverse. i iIn ithis itwenty ifirst icentury isimultaneously ishe iperforms ithe imultiple iroles iof iwife, 

imother, isister, idaughter, idaughter iin ilaw ietc. ias iwell ias ia icareer ioriented iwomen. iIndian 
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itraditional ivalues ihave iingeniously iimposed ithe irole iand iduties ito ibe iperformed iby iIndian ifemale. 

iIt ialso iembeds ithe iimage iof igood iwoman iin ithe imind iofIndian imale. i iHer iidentity iis iassociated 

iwith iher irelations iwith iother imember iin ithe ifamily. iAs iper ithe iIndian itraditional ivalues iare 

iconcerned iwomen ihas ito iplay ia isubmissive irole iin ithe ifamily ias iwell ias isociety. iIn imost iof ithe 

ireligions ii. ie. iHindu, iSikkh, iMuslim, iJain, iBuddhist iwomen ishould itake iresponsibilities iof 

ikitchen, ihousehold iwork. iIndian iwoman ihas ito iperform ithe irole iof icommitted ihousewife, ithe 

iunpaid iworker, ihas ito iperform iher irole ithroughout iher ilife iwithout itaking ia isingle iday ileave. 

iMany ireligions igive ia ipriority ionly ito imale ichild. iIndian iwoman ialways ihas ito isacrifice iher iown 

ihobbies, iinterest ifor ithe isake iof iinterest iof ithe ifamily imembers. i iWoman ihas ino irights ito igive 

isuggestions ior iideas ito ifamily. iThere iis ino iplace ifor idesire iof iwomen iin iIndian isociety. iIn imany 

iIndian ifamilies ithere iis ino ivalue ifor iher isuggestions, iideas i& iindividuality. iWomen iare isupposed 

ito ilive isurrender ilife. iIn iIndian ipatriarchal isociety ishe ifaces iuncountable ichallenges ito icreate iher 

iown iidentity ias ian iindividual. iEven iin ithe itwenty ifirst icentury ithe isociety iexpects iwomen ito 

iperform iconventional irole iof iobedient iwomen. i iMany iIndian iwomen iare isubject ito idomestic 

iviolence, isuspicious ihusband‟s iabusing ion iher icharacter, ivictim iof irape. iMarathi ifilm iindustry ihas 

icome iup iwith ithe icontemporary igender iissues iof ifreedom, iequality, irespect, iand ihonor. iIndian 

imass imedia ilike itelevision, iinternet, isocial isites, iadvertisement, icinema, iserial iprogamme iprojects 

ithe iwomen ion ithe iscreen ias ian iobject iof isex, ipleasure, ior ieither ishow ior iantic ipiece. iProjection iof 

ifemale ibody ion imedia iis ione iof ithe icontemporary iissues. iFemale ihas ito imaintain iher ifigure ifor ithe 

isake iof ihusband. iIf ishe igains ithe iweight ior ifatty ielements iof ithe ibody iare isubject ito icriticism ifrom 

ihusband, ifamily, ifriends iand isociety. iWoman ifigure, iher ivirginity, iher ilook, iphysical iappearance, 

iher icomplexion, iher idecorum, iher imenstruation icycle, ichild ibearing icapability, imorality, iher 

icareer i(work idesignation) i iare iprime icriteria iof iher iselection ifor imarriage. 

The icinema ihas ipositive ias iwell ias inegative iand iimpact ion ithe imind iof ithe iaudience ieither ifor 

ishort ior ilong iterm. iMarathi ifilm iIndustry imay iuse icinema ito ias ian ieffective imedium ito iinculcate 

imoral ihuman ivalues i i iamongst ithe iaudience iof iMaharashtra iState. iIt ican iplay isignificant irole iin 

ispreading ithe imessage iof inational iintegrity iand igender iequality. 

Objectives iof ithe ipresent iresearch ipaper: 

1. To istudy ithe iMarathi iregional icinema iin ibrief 

2. To istudy ithe iwomen iprotagonist icharacters iof iselect iMarathi iregional ifilms 
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3. To istudy ithe iunconventional irole iof iwomen iprotagonist i 

4. To isensitize ithe ipeople itoward icontemporary igender iissues iin iIndian isocial icontext. i 

Research iMethodology: 

The iresearcher ihas iapplied ianalytical iresearch imethodology.The iresearcher ihas icollected ithe 

irequired iinformation ifrom isecondary idata iavailable iin ireports, ibooks, iinternet iand ijournals. 

Suggestions: i 

1. Marathi ifilm iindustry ishould idepict ithe irealistic ipicture iof icontemporary iwomen iin isocial, 

ipolitical, ieconomic iIndian icontext. i 

2. Marathi icinema ishould iPortrayedthe icharacter iof irebel iwomen ior iprotagonist iwho 

ichallenges iand iraises ithe iquestion iagainst iall ithe isocial iand icultural inorms. i 

3. It iis ia ineed iof itime ito itreat iwoman ias ian iindividual irather ithan ipresent iher ias ia imother, 

idaughter, iwife i&sister. 

4.  iThis iis ia itime ito igive iher iopportunity ito idiscover iher iown iself irather ithan iimposed iby ithe 

isociety iand ifamily. i 

5. Regional iMarathi icinema ihas ito iproject ithe iphysical, imental, iemotional, ipsychological iand 

ieconomical idesire iof iwomen. i 

6. Marathi icinema iraised ithe iquest ifor iher iidentity ias ia iwoman. 

7.  iMarathi icinema ishould iplay ia isignificant irole iin ipresenting iwoman ias ia istronger 

idetermined icharacter iwho iknows iher ilimitations ias iwell ias iher istrength. i 

8. Marathi icinema iprovides ia iplatform ifor iequality iand iliberty iof iwomen iin iIndian isociety. 

9. Marathi icinema ishould ihelps ito ibreak ithe isilence iof iwomen iand ialso ihelp ito iexpress iher ias 

ia iwoman iand iindividual. 

10. Film imakers ican iuse ithe icinema ias ian ieffective iresource iof imedia ito imould iconventional 

iopinions iby ireconstructing icultural ivalues. iCinema iis ithe ieffective imedium ito iwiden ithe 

ihorizon iof iwomen‟s iexistence iin ithe iuniverse. 

11. Marathi iFilm iIndustry imust istop ito idepict iwomen icharacter ias ia ivillain iwho iset ithe 

iconspiracy iagainst ifamily imembers iand ipoisonous ithe iminds iof ifamily imembers irather 

ithan ishould icreate ithe icharacters iwho ishare ithe ibond iof ilove, icare i& iunderstanding. iTheir 

iwoman icharacters imust ispread ithe imessage iof iwomanhood& isisterhood, i 

12. Marathi ifilm iindustry ishould icome iup iwith ivarious icontemporary isubjects ilike isingle 

imotherhood, ilesbians, isinglehood, iSisterhood ietc. 
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13. The iMarathi ifilm iindustry imust igive ian iequivalent iweight iage ito ifemale iand imale 

icharacter iand itreat ithem ilike ian iequal iindividual. i i 
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